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MUSIC IN THIS NUMBER. 
I WILL ALWAY GIVE THANKS. 
Composed by J. BAPTISTE CALKIN. 








SICAL TIMES, No. 245.—Wanted a few 
numbers with the letterpress or reading portion. Address 
Novello, Ewer, and Co. 69, Dean Street, Soho. 


T. MICHAEL’S COLLEGE, TENBURY.—An 
Examination will be held in order to fill up vacancies in the 
Choir, on August 20th, at No.6, Cheyne Walk, Chelsea, S.W., at 
Qo'clock. Previous communication with the Warden is indispen- 
sable 


HOIR WANTED, Complete, all voices, no boys. 
Full Choral Service, Solo Anthems, weekly rehearsal, central 
position. Some experience in the Church Service and ability to 
read music indispensable. Address with references, terms, &c., 
to Organist, care of Ransford and Son, 2, Princes-street, Oxford- 
street, W. 


ENOR.—WANTED for the Choir of a Church 
atthe West End, a Tenor voice, must read well. Address 
G. V., Novello, Ewer, & Co., 69, Dean-street, Soho, W. 


0 SINGERS.—W anted a Soprano, Contralto (or 
Alto), Tenor, and Bass, as principals in a Church in the W.C 
District, where full Choral Service is performed, and solos required 
occasionally. Salary £10 perannum. Applications with references 
to be addressed to ** Alpha,” Zhe Orb Office, Red Lion-court, Fleet- 
street, E.C. 


EW COLLEGE, OXFORD.—An Alto Lay- 
Clerkship is vacant in this Choir. Salary £110 yearly. The 
election will commence on Wednesday, August 14, at 10 a.m 
Applications and testimonials to be sent to the Rev. L. J. Lee, 
Precentor, New College, on or before 12th August. Duties to com- 
mence at Michaelmas. The travelling expenses of those candidates 
only who are selected for final trial will be paid. 

















Just published. 


A NEW OVERTURE 


(THE TRUMPET.) 
COMPOSED BY 


MENDELSSOHN. 





PianoforteSolo - - 5s. | PianoforteDuet - 
Sold at half-price. 
London: Novello, Ewer and Co. 


ESSRS. NOVELLO, EWER & CO. beg to 
announce that in addition to the music in their own exten- 
sive catalogue, they import and keep in stock a very large number 
of foreign publications, which may be had immediately on applica- 
tion; and being connected with all the principal continental pub- 
lishers, they are also enabled to supply, on the shortest possible 
— any works published abroad, which they may not have in 
stock, ° 


RGANIST and CHOIRMASTER.—WANTED 
for St. Bartholomew's Church, Dublin. Choral Service (plain 
song) on Sundays, Holydays, and Wednesday Evenings. Salary 
£50, with prospect of increase. An excellent opening for private 
tuition. Address Rev. A. Dawson, 15, Wellington-road, Dublin. 


GENTLEMAN at present engaged as Organist 
and Choirmaster at a Parish Church, will shortly be disengaged, 
and wishes for a re-engagement ina town where there is a 
field for work. Good references and testimonials. Salary moderate. 
Address Anglican, care of Novello, Ewer, and Co. 


N ORGANIST, of great experience, accustomed 

to the cathedral service and the training of a choir, is open to 

an Engagement. The highest testimonials as to character and 

ability can begiven. Address W.S., care of Mr. Carter, 12, Regent- 
street, Pall-mall, 8. W. 


- 6s, 




















BASS VOICE wants an Engagement. Address 


D. B., 26, Princess Terrace. 


HE NEW POLYHYMNIAN CHOIR, now 

forming, will meet for practice in September: good voices re- 

quired. Particulars may be obtained by enclosing directed envelope 
to Hon, Sec., 22, Herbert-street, Hoxton. 








LADY is desirous of an Engagement as Pianist 
or to accompany atachoir. Address C. B., Post Office, Strat- 
ford, Essex. 





MUSIC AND SINGING. 
YOUNG Lady Pupil of the London Academy, 
wishes to give lessons in the above accomplishments in a 
school or family. Address 8. M., 48, Arundel-square, Barnsbury, N. 


RGANIST and __ 





and CHOIRMASTER for St. 

Andrew's Holborn. Salary £100, and £25 for instruction of 
boys, Duties, attendance on Sundays, one day in the week, on the 
Church festivals, and on such days in Advent and Lent as may be 
required. Copies only of testimonials to be sent. Any applicant 
hot hearing within a fortnight may conclude that his application is, 
oe declined.—Rev., H. B., St. Andrew's Rectory, Holborn- 





N ORGANIST is WANTED at Michaelmas for 
the Parish Church of Mildenhall, Suffolk. There is a small 
choir to be trained. Salary £25 per annum. A new Organ by 
Willis. The neighbourhood is agricultural and there is not much 
Scope for tuition. Twelve miles distant from Bury St. Edmunds. 
Apply to Rev. E. H. Lovelock, Mildenhall, Soham. 


CHOIRMASTER will be wanted at Michaelmas 
for a Church in the north-west part of London. He will be 
required to train and conduct the choir, and to attend the morning 
and evening services on Sunday, and one week-day evening service. 
y £50a year. Apply, by letter only, stating particulars as to 
age, testimonials, &c., to the Rev. W.L, C., 30, Harewood-square, 
London, N.W, 











RGANIST.—A Gentleman is open to an engage- 
ment as Deputy Organist in return for the use of a good 














fessional gentleman, of considerable experience, desires an 
engagement where there is a good field for work. Salary moderate. 
Address * Cantor,” Novello, Ewer, & Co., 69, Dean-street, Soho. 


RGANIST or DEPUTY.—A Young Man re- 








quires a re-engagement. Good testimonials. Salary no 
object. Address G. B., Post Office, Victoria-grove, Stoke 
Newington. 


O ORGANISTS, &c.—A Lady and Gentleman 
are desirous of an Appointment as ORGANIST and CHOIR- 
MASTER, in conjunction with Teaching Practice or Music Busi- 
ness. A premium given for introduction. Highest testimonials. 
Address A.B., care of C.,4, Wratham-road, Camden Town, London, 











RGANIST.—WANTED, by a Lady, an Engage- 
ment as ORGANIST in town or country. Address A. L., 3, 
Windmill-street, Tottenham-court-road, London. 


PIANOFORTE TUNER and Music Seller’s 
Assistant requires an Engagement. Address A. W., Novello, 
Ewer, & Co., 69, Dean-street, Soho. 











~PIANOFORTE TUNER, of Good Character, 


and thoroughly competent, seeks an Engagement. Address 
A. B., 10, Silvester-street, Hull. 


DIANOFORTE and HARMONIUM TUNER. 
WANTED a Good Tuner for the country. Address A. B. C., 
care of Mesars. Novello, Ewer, & Co., 69, Dean-street, Soho 


pus OFORTE 'TUNER WANTED.—A Country 

Tuner having succeeded to a neighbouring business, requires 
the aid of a young, but a first-class Tuner. Apply to Mr. Robinson, 
2, Bretton-terrace, King's-road, Chelsea. 
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PROFESSIONAL NOTICES. 
SIGNOR J. ALFRED NOVELLO. 


Letters on private matters may be addressed (post-paid) to Villa 
Novello, Via San Giacomo, Genova, Italia. 


MR. C. COWDEN CLARKE, 
Letters may be addressed (post-paid) to Villa Novello, 
Via San Giacomo, Genova, Italia. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 


MISS ANNA HILES (Soprano). 


For Oratorios and Concerts, address 5, Meadow-lane, Leeds. 
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USICAL INSTRUMENTS FOR VOLUN. 
TEER, SCHOOL, AND FACTORY BANDS.—Saxho 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instrug. 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80). Goswell-street, (opposite Compton-street,) 
lerkenwell, London, E.C. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every descripti 
the most brilliant-toned, best modelled, most perfect intonation, ang | 
the cheapest in the world, to be had of J. Moore, 40, Buxton. ; 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonial 
post-free. Music to suit any kind of band. Patronised by Her 
Majesty’s Army, Navy, Rifle Corps; also the principal profession] 
and amateur bands in the United Kingdom. Pianofortes, Harmo. 

niums, and Harps, New and Second-hand, by the best makers, 


OTT 





eee 








MISS JENNIE SCOTT (Soprano and Pianist). 


For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 





MISS ISA THOMPSON (Contralto), 


8, Gloucester Place, Upper Grange-road, Old Kent-road, S.E. 


MR. R. H. GLEDHILL (Tenor), 


Teacher of Singing, the Pianoforte, and Harmonium, 5, Belle Vue 
Villas, Holloway. 


MR. WALTER REEVES (Baritone), 


Address, 5, Richmond Grove, Barnsbury, N. 


C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazelville-road, Hornsey-lane, Highgate, N. 


MR. FARLEY SINKINS (Basso). 
For Oratorios and Concerts, Address, Cathedral, St. Asaph. 


MR. J. C. BEUTHIN, 
Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 
public. 87, Bernard-street, Russell-square. 


MR. JOSEPH SCATES, 
Principal Oboeist from the Dublin Philharmonic, College, and 
Ancient Concerts (pupil of Barret’s), has returned to London. 
Address to his residence, 68, Gloucester-crescent, Regent’s-park. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


\ USIC ENGRAVED, PRINTED, AND PUB- 
5 LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


IOLIN STRINGS (Foreign).—The Best and 
Cheapest to be had at TROST'S, 263, Whitechapel-road, 
London. First at 3d., 4d., and 6d., post free. 


CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. SCHOLEFIELD, Trinity-street, Huddersfield. 
OVELLO’S MUSICAL ‘TIMES.—Brampton’s 
Spring Folio, expressly made for this work; price ls, 6d. ; 
Full Music size, from 2s. For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 2s. For cheap edition of Glees, 1s. 6d. and 28. Whole- 
sale agents: Duff and Stewart, 20, Oxford-street, and 51, Hanway- 
street; and may be had of Messrs. Novello, Ewer and Co., and 
from all music-sellers in the United Kingdom. 
MHE VEST-POCKET PITCH-PIPE. 
Something portable to start a tune with. Produces each of 
the notes in an octave. 
Price 1s. 6d.; post free for 20 stamps. 
A. Liddle, 35, Devonshire-street, Queen-square, London, W.C., 
E AND W. SNELL’S IMPROVED HARMO- 
e NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 
cheapest manufactured. Price lists, with full description (including 
their new stop, the 7irasse tenuto), free on application to E. and 
W. Snell, 72, High-street, Camden-town, NW. Manufactory, 
Little King-street North, Camden-town. ‘Trade supplied. 


AND W. SNELL beg to announce their 
town, where all communications will be promptly responded to. 



























































UTLER’S MUSICAL INSTRUMENTS— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies, giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £6 6s. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London; and 
at 11, Ellis'’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post-free. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1833. Thetrade and general public supplied with Cornopeans, Sax 
Horns, Flutes, Drums, Clarionets, Violins, Harmoniums, Concer. 
tinas, and all kinds of Wind and Stringed Instruments, in Brags, 
Wood, &c. Harmonium Reeds, Musical Strings, Pianoforte Wire, 
Bows, and Fittings of all kinds. Experienced Repairers. List sent 
for stamp. 29, Minories, London, E. 











Second Edition, price 2d., 
ee STEPS FOR CHOIR BOYS. By James 


H. Srreson. London: Novello, Ewer and Co. 


HE ASTRO-METEORIC JOURNAL, No. 2. 


CONTENTS :— 
Vox Lune delivers an Opinion on “‘ Things in General.” 
How Hotel Robberies may be prevented. 
What occasioned the Explosion at Lundhill Colliery. 
How the Explosion at the ‘‘ Oaks " was caused. 
How a Coal Mine may be worked with little danger. 
Wholesale Manufacture of Ozone. 
Daily Weather Predictions from June 21st to September 23rd, 
Letters to the Editor. 
Reviews and Notices of Books. 
To Correspondents, 
Published Quarterly. Price 6d. 
London: Simpkin, Marshall and Co.; and all Booksellers . 


HANT CARDS, designed for the use of the 

Congregation, as well as the Choir.—A set of Thirty-Six 
STANDARD SINGLE CHANTS, (Anglican) in Four-Part Har- 
mony. Compiled by the Rev. J. E. Cross, Vicar of Appleby, 
Lincolnshire, Each Vocal Part on one small card, and the Organ 
Score on one large sheet. Price 2d. each Card; Organ Sheet, ad, 
To be had of Novello, Ewer and Co., 87, Regent-street, 69, Dean- 
street, Soho, and 35, Poultry; Leng, Hull; Clarke, Preston. Also,on 
the same system, and same price, a Set of Thirteen Double Chants, 


\NREAT REDUCTION in Military Musical In. 
J struments. Thomas Campton and Co., Burbage, Leicester- 
shire. Ordinary Cornet, 17s. Jupiter Acoustic Cornet, £2 5s. 
Curtois Cornet, £2. Ep, soprano, new model, £1158. ED, tenor, 
£1 18s, 6d. Baritone, Bp, £2 5s. Euphonion, BP, £2 15s. Bom- 
hardon, Ep, £3 10s. Manufactured on the premises, and stayed in 
the strongest manner, and warranted, all goods carriage paid to the 
nearest railway station. Post office orders, payable at Hinckley 
post office. Patterns, post free, as above. 








~~ nef 








RGAN FACTORY, 9, Stanhope-street, Hamp- 
stead-road, London.—T. NORTON continues to supply Ama- 
teurs, Gentlemen, and Country Dealers with every requisite for 
Organ Building, Pipes, &c. Organs, New and Second Hand, for 
Sale or Hire. German Pedals fixed to Pianofortes or Harmoniums 
for practice. Stamp for reply. 


EASANT’S HARMONIUMS, and Harmo- 
nium Fitting Manufactory is REMOVED from Kirby-street, 
to 3, Cow Cross, Smithfield, London. First class Instruments at 
low prices, Send for a list. 
| ARMONIUMS of superior make from Five | 
Guineas, 5 stops, £8, 10 stops, £15. Harmoniums of all ' 
kinds made to order. G. Moutrie, 22, Werrington-street, Oakley- 
square, N.W. Trade supplied. 


RGAN for SALE; CC to F. St. Cecilia case, | 





en ————_—______ 

















REMOVAL from Kentish-town to 72, High-street, Camden- 
Manufactory, Little King-street North, N.W. 





Illuminated front, four draw stops; £20. J. H, J., 8 Park- 
place, Grove-road, Victoria Park, E. 
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R. E. T. CHIPP’S Oratorio Job the Words 
selected from the Old Testament, composed by Dr. E. T. 
Chipp. Pianoforte Score, by the Author, 4s. net. 


R. E. T. CHIPP, Music for the Church Service 
and Home Circle, containing 10 Sentences, 24 single and 41 
double Chants, 4 Te Deum Laudamus, Jubilate Deo, 2 Benedictus, 
1Te Deum Laudamus, in unison, 2 Sanctuses, 12 Kyrie Eleison, 4 
Gloria, 2 Magnificat, Nunc Dimittis, 4 Cantate Domino, Deus 
Misereatur, and 108 Church Melodies in short, common, long, and 
i r measures, by various authors. Net 48. 

“Dr, Chipp has brought to bear on this book some taste, expe- 
rience, and research, in the collecting and arranging department, 
and that skill for which he is accredited, as a composer. The suc- 
cess, therefore, which may attend the work must in no small degree 
be attributable to its talented editor.”—7he Queen. 

“Mr. Chipp's is decidedly the completest collection of useful 
Church Choral Music we have yet seen. It, as Mr. Chipp in his 
preface states, fully embraces all the requirements of a parochial 
choir, Music has of late made such rapid strides, that very few of 
the congregations of our parish churches, either in town or country, 
are now satisfied with a simple chant for our beautiful Ze Deum, 
Kyrie, dc.; and it isa great boon to the (in many cases) hard- 
worked organist to have such a collection to refer to, combining as 
itdoes 80 many works of well-known beauty with others, either 
original compositions or arrangements of celebrated composers. 
Amongst the latter we may especially notice a very beautiful 
Sanctus by Spohr. Itis arranged in two different forms: in No. 83 
we have it with a solo for soprano or tenor voice, and harmonized 
inthe repetition for the full choir; in No 84 the organ has the 
harmonies, and the voices simply join in unison. We think the 
first most effective; but, of course, the second is the easier of the 
two, The collection comprises four Te Deums, two Jubilates, and 
one Benedictus by Mr. Chipp. Of these we like No. 78,a Te Deum 
in 0, harmonized for full choir, the best ; No. 79, a Jubilate, in the 
same key, is also effective ; No, 82, a Te Deum in D, with the voices 
in unison, is very good. Unison passages always carry with them 
acertain grandeur of effect, which is, of course, particularly de- 
sirable in that great outburst of praise and belief, our Te Deum. All 
of Mr. Chipp’s compositions are praiseworthy. There is, also, a 
great number of chants and Church. melodies in common, long, and 
irregular measure, some of them well-known, and others arranged 
intheir present form for the first time. Mr. Chipp may congratulate 
himself on having compiled a most useful work; and we can safe- 
ly recommend it to the notice of the ‘ home circle,’ as well as organ- 
istsand members of choirs. We are sure that a more intimate 
sequaintance with some of our Church music, hymn tunes, &c., 
would enable our congregations to join with greater ease and 
accuracy in singing the praises of our Lord, and in many ways tend 
toraise the character of the musical portion of our public devotions. 
Inmany of our Churches the choir alone sing; any one of the con- 
gregation attempting to join is looked upon with astonishment. 
This can hardly be right, as, instead of taking part in the praise of 
our Redeemer, we are listening to the performance of a professional 
choir, which, in many instances—not all, of course—would not be 
thecase did we know the music to which the words were set. Look- 
ing at it in this point of view, such works as Mr. Chipp's are most 
weful; and we desire to give him every encouragement in his 
wndertaking.”"—Church and State Review. 





NDELSSOHN’S OVERTURES, arranged for 

the Pianoforte. Nos. 1 to 12, complete in one vol., folio, 
eg Solo, 21s. net. Duet, 30s. net. Or singly :— 
No. 8 


HE SOUL’S ASPIRATION, 

Chorus, with Orchestra or Pianoforte. 

Op. 12. The English Version by JoHN OXENFORD. 
Chorus Parts, each 6d. 

“The three numbers comprised in this short Cantata, written 
for solo, quartett, and chorus, with orchestra or pianoforte, are 
healthy, sound music, and they possess also the great merit of clear- 
ness both in design and in treatment. Choral societies might do 
much worse when in want of a change than turn their attention to 
* The Soul's Aspiration.’ The English version of the words is by 
Mr. John Oxenford, whose very name alone implies tact, skill, and 
taste, and whose performance is, as usual, irreproachable. The 
work is beautifully brought out in octavo, and the cost is very 
moderate.” —The Queen. 

London: Novello, Ewer and Co. 


HE SOLDIER'S LEGACY: an Opera di 
Camera. Composed by G. A. MAcFARREN. The libretto by 
Joun OxenrorD. First performed in London at Mr. German 
Reed's Gallery of Illustration, by Miss Robertine Henderson, Miss 
Poole, and Miss Emily Pitt, Mr. Whiffin, and Mr. Shaw. Net, 6s. 

‘Perfect music, graceful, winning, and as tuneful as it is 
unaffectedly expressive. The success is as legitimate as it is indis- 
putable.”—Times. 

“This is some of the gayest, most dramatic, most entertaining 
music we have heard for a long time.”—Dispatch. 

“It is impossible to enumerate the many beauties of this 
operetta.”—Musical Times. 

“Fresh, pretty, and harmonious, this work will give greater 
pleasure than many a grand opera.”—Punch. 

“The music is admirable throughout."—Standard. 

‘This operetta will gratify the most refined taste, and may be 
agreeably represented even by a party of four amateurs in a draw- 
ing-room."—Daily News, 

London: Novello, Ewer and Co. 


TOTICE tothe MUSICAL PUBLIC.—KATH- 
LEEN MAVOURNEEN, for the Pianoforte, by Brintey 
Ricuarps, is now published exclusively by Messrs. Robert Cocks 
and Co., New Burlington Street, London. 
. ry J a 4) rel a y To 
R OBERT COCKS and CO’S. NEW MUSIC.— 
\ HAMILTON'S MODERN INSTRUCTIONS forthe PIANO- 
FORTE, 585th Edition, 4s.; free for 28 stamps. ** It is unapproached 
by anything of the kind that has hitherto been produced.”-Oriental 
Circular, March 26. May be had everywhere. 
RGAN AND CHURCH MUSIC.—Apply for 
ROBERT COCKS and CO.'85 NEW CATALOGUE. Gratis 
and post free. 
O the HEADS of SCHOOLS and TEACHERS 
4 of MUSIC.—Apply to Messrs. ROBERT COCKS and CO. 
for their GREEN CATALOGUE of POPULAR MUSIC, espe- 
cially suited for tuition.—London ; 6, New Burlington-street. 
OVELLO, EWER & Co.’s Cheap Editions of 
CLASSICAL PIANOFORTE MUSIC. 
SCHUMANN'’S ALBUM for young Pianists, Op. 68, containing 
43 Easy Pieces. By Rosert Scuumann. Octavo, price 4s. net. 
By the same Composer. 
FOREST SCENES. (Waldscenen) Op. 82. Octavo, price 2s. net 
MOZART'S SONATAS FOR THE PIANOFORTE. Complete. 
Price 10s net. With Portrait of the Composer, price 12s. net. 
The whole of the Works of Schumann and Schubert for the Piano-~ 


for Solo and 
By J. O. Grim, 
Net, 2s 








. & 8. d. forte may also be had. 
1, Camacho, Op. 10,inE ... .. Solo 4 6 Duet 6 0 London: Novello, Ewer and Co, 
2. Midsummer Night’sDream,Op.21,inE ,, 5 » 7 6 — XS > ciate ai 
3. Military Band, Op. 24, in C we ae OR oe. EE Just Published, 
¢ Bibeides, Op. 26, in B minor » 80 4 7 6 | ENRY SMART'S Second Set of Six Four-Part 
M m Sea, Op. 27, in D... » 46 , 6 0 Songs. 8.4.1.8, Novello’s Part-song Book, Book 17. Price 1s. 
. Melusine, Op. 32,inF  ... » 5 0 4 7 6) Octavo, or singl 
7. Saint Paul, Op. 36, in A ... 8 0 4 6b nce wee . 
» Up. 0, ” ” 138 ‘Tis break of day 02 10 O ¢€ 
8. Walpurgis Night, Op. 60, in A a 4 6 6 0 ; é oon a ‘ ‘ 
9. Elijah, Op. 70. j ’D Pegs “ => 6 ” 139 My true love hath my heart ... 0 2 1 0 0 4 
10. Ath 0 Up. 60, in 2 minor ~« « £S » € @ 140 Doth not my lady com 02 10 04 
} Athalie, Op. 74, in F one ao 2 SF » & @ 141 Spring song a 0 2 1¢ O04 
Il, Son and Stranger, Op. 89, in A - @» ©@©8 « 6 0 142 The Curfew 0 2 1 0 o4 
12, Ruy Blas, Op. 95, in D minor ae SS ee 143 Hear sweet spirit 02 10 #04 
The Separate Overtures sold at half price Novetta. Bir ic 
London: Novello, Ewer and Co. 


London: Novello, Ewer and Co. 





EETHOVEN’S OVERTURES, newly arranged 
for the Pianoforte, and dedicated to his late Royal Highness 
the Prince Consort, by Ernst Paver, Complete, in paper covers, 


folio, 188, net. Or singly :— 8. d 
No.1, Prometheus, Op. 42,inC —... eve we £ 0 
2. Coriolan, Op. 62, in C minor... eve 4 0 
8, Leonore (First Overture), Op. 72, in C ... 4 0 
4. Leonore (Second Overture), Op. 72, in C 6 0 
5, Leonore (Third Overture), Op. 72, in C... mae = 
6. Fidelio (Fourth Overture to Leonore), Op.72,inE 3 6 
7. Egmont, Op. 84, in F minor ... a a 
8 Ruins of Athens, Op. 113, in O eee 3.0 
9 Namensfeier, Op. 115,inC ... ‘ 4 0 
10. King Stephen, Op. 117, in E flat 4 6 
Il, Weihe des Hauses, Op. 124, in C . 5 6 


The Separate Overtures sold at half price. 











Just Published, 

ENRY LESLIE’S Second Set of Six Four-Part 

Songs. s.a.7.B. Dedicated to Mrs. Freake. Op. 25. Novello’s 
Price 1s.4d. Octavo size. 


I 


Part-Song Book, Book 16. 


Vocal Vocal Vocal 

OR, SINGLY: Score, Score, Parts, 

Octavo Folio. Octavo. 
132 The Violet eee exe aes 0 3 1 0 06 
133 One Morning sweet in May ... 0 3 1 0 0 6 
134 Daylight is fading 0 1 0 0 6 
135 Down in a pretty valley 0 3 1 0 0 6 
136 The Primrose ene 0W 09 0 4 
137 Arise sweet love a 0 3 1 6 0 6 


| _ SMART'S New Organ Music. No. 1., 
Choral, with variations. 1s. 6d. No. 2., Two Trios, 1s. 6d, 
No. 3., Grand Solemn March. 23s, ; 


London: Novello, Ewer and Co. 








London: Novello, Ewer and Co., 69, Dean-street, and 35, Poultry. 








London: Novello, Ewer and Cq, 
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EREFORD MUSICAL FESTIVAL, 
AUGUST 201TH, 21st, 22ND, AND 23RD, 1867. 
Madame Linp GoLpscuMipT, Mr. Stus REEVES, 
Miss Epitx Wynne, and Mr. MonTEmM SMITH, 
Mdlle. TrETJEXs. Mr. SANTLEY, and 
Miss Juxia Exton, and Mr. WEIss. 
Madame Patty WuyTock. 
Conductor—Mr. TOWNSHEND SMITH. 
A FULL CHORAL SERVICE DAILY. 
Morning Performances in the Cathedral. 
Programmes will be forwarded, by the Hon. Sec., G. Townshend 
Smith, The Close, Hereford. 


IRMINGHAM and HEREFORD MUSICAL 

FESTIVALS.—NOVELLO, EWER and Co. beg to inform 

the Public that they publish Octavo Editions of the principal 

Oratorios and Cantatas to be performed at these Festivals. All 
orders should state ‘* Novello’s Editions.” 








Octavo Edition, in paper cover, 2s.: whole scarlet cloth, 3s. 6d. 
OUNOD’S MESSE SOLENNELLE (St. Cecilia). 
Edited, and the Pianoforte Accompaniment arranged by 
JOSEPH BaRNBy. Also, a Folio Edition, with Organ Accompani- 
ment, 8s. Separate Chorus parts, 1s. each. 
London: Novello, Ewer and Co. 





REBLE, ALTO, TENOR, and BASS VOICES 
are wanted at a Church in a beautiful and highly respectable 
metropolitan suburb. Applicants are requested to state what they 
would consider a sufficient remuneration. Address A.B., 26, 
Victoria Park-square, N.E. 


S ORGANIST.—A Lady Pupil of an eminent 

master wishes fora situation as Organist in a Protestant 

Church or Chapel. Address M.D., Mr. Parnell, Bookseller, 63, 
Southampton-row, Bloomsbury. 


RGAN FOR SALE.—Recently built. Seven 

stops, sweetly but powerfully voiced, with chorolophan, and 

open throughout. Neat case with gilt front, swell effective, suitable 

for a Chapel or private room, and capable of enlargement. Price 

£50. Can be seen at Mr, Bird's, 1, Alpha Cottages, Warner-road, 
Camberwell. 


RGAN for CHURCH or CHAPEL; CC to F, 


of ten stops with Bourdon pipes, full scale with German pedals 
and shifting movements, in handsome carved case (Gothic), made 
of the best materials, and finished in the first style, 14 feet high, 
8 feet wide, 4 feet deep. A beautiful and effective tone, a bargain. 
Apply to Costloe and Son, Organ Builders, Isleworth, Middlesex. 


KGAN for SALE.—An Instrument used for 

Divine Service in an Independent Chapel in Leith, N.B. 

In good condition; 5 stops (Open and Stop Diapason, Principal, 

Fifteenth, and Flute), in strong mahogany case, with ornamental 

front. Terms moderate. Referee: Mr. Henry Jupp, Musicseller, 
32, Kirkgate, Leith. 


RGAN HARMONIUM, by Sprague, with 2 
manuals, 16 stops, knee movement, swell, 24 octaves of Ger- 
man pedals, 16ft. tone, separate chest, in mahogany case. To be 
seen at 7, Finsbury Pavement, E.C. 
ARMONIUM for SALE.—In polished oak, suit- 
able for Church, Chapel, or large Concert Hall. Two full 
rows of keys, 8 stops, Venetian swell 2 composition pedals, extra 
blowing apparatus, new and in perfect order. Price only 25 guineas. 
Address W. H. Birch, 104, London-street, Reading. 




















O Pianoforte Dealers, Music Sellers, and others.— 

FOR SALE, a job lot of Cottage Pianofortes and Harmoniums. 

A Great Bargain. Mr. Cassini, Finsbury House, Wood Green, near 
London. 


At VERY LOW PRICES FOR CASH. —A 
large quantity of Organ Music, with and without pedal 
obbligatos, full scores of oratorios, operas, symphonies, &c. Latin, 
Greek, and English Church Music. Rare Manuscripts and Har- 
monium Music. Overtures and symphonies arranged as septetts 
and quintetts. Piano, Violin, Flute, and Vcello. Music. Theory, 
History, Biography, &c. Descriptive catalogue sent for one stamp. 
A. Whittingham, 45, Frith-street, Soho-square, W. 








Large collection of Music, Copyrights, Libretti, Musical Instru- 


ments, &c. 

ESSRS. PUTTICK and SIMPSON will sell 
by Auction, at their House, 47, Leicester-square, W.C. (west 
side), on Friday, August 2nd and following day, a large collection 
of Music, &c., comprising :— Miscellaneous Music of all kinds. 
The Musical and Dramatic Copyrights of Mr. Rophino Lacy, in- 
cluding: Auber’s Fra Diavolo, Rossini’s Cinderella (Cenerentola), 
and several other highly successful Musical and Dramatic Works. 
‘The stereotype plates and stock of all the late Mr. Brettel’s Standard 
Editions of Opera Libretti, with right of printing, copyright, &c. 
Musical Instruments, a Finger Organ, Costly Euterpeon Pianoforte, 
Harmoniums, and Musical Instruments of all kinds. Catalogues 

on application. 





YMNS ANCIENT and MODERN, with Accon. 


panying Tunes. The ymin Editions with separate Voirg 
Parts, similar to that already in use for Trebles, are now ready: 


Single copies, 
, 8 Alto, limp cloth, turned in . - - - 010 
X.W. Alto, cloth boards, red edges, gilt lettered - 1 2 
we Tenor, limp cloth, turnedin - - - - 010 
Y.W. Tenor, cloth boards, red edges, gilt lettered - 1 2 
Z. Bass, limp cloth, turned in - - ~ - 010 
Z.W. Bass, cloth boards, red edges, gilt lettered - 1 2 


Novello and Co., 69, Dean-street, Soho, London. 


NOVELLO, EWER AND Co, 


ESSRS. NOVELLO and Co. beg to announea 
that they have purchased the business hitherto carried on 
under the name of Ewer and Co.; and have thus become possessed 
of the whole Stock, including a large number of important 
right Works. Messrs. Novello beg to call attention to the fact of 
thus acquiring the exclusive right of publishing the entire composi. 
tions of Mendelssohn; and that they are at the same time enabled 
materially to enlarge their already extensive Catalogue of Sacred 
and Secular Music. Many of the works in general request will be 
issued in new and improved editions, and in a cheaper form; and 
all important compositions published on the continent will be 
always kept in stock. The Library, instituted by Messrs, Ewer, 
will be continued as heretofore; and all new works of merit will be 
added to the Catalogue as soon as published. 
The business will be carried on for the present at 87, Regent-street, 
69, Dean-street, Soho, and 35, Poultry, under the style of 


NOVELLO, EWER and Co. ; 


but on and after the Ist of October next, the whole of their West- 
end business will be removed to No. 1, Berners-street, W. 








The Universal Circulating Musical Library, 
i Library, which was established, and has been 


most successfully carried on since 1859, by Messrs, Ewer 
and Co., has been purchased by Messrs. Novello and Co., and will 
be continued by them under the style of 
NOVELLO, EWER anp Co. 

No expense nor exertion will be spared to make this Library still 
more complete; and the Proprietors feel confident that they will be 
able to meet the requirements of all Subscribers, 

A Supplement will shortly be added to the present Catalogue, 
which makes the Collection the largest and most valuable ever 
offered to the public. All New Music (Foreign or English) of 
merit will be added to the Catalogue as soon as published, and 
every endeavour will be made to supply the wants of subscribers 
immediately on application. 

TERMS OF SUBSCRIPTION, TWO GUINEAS PER ANNUM. 
Per Half Year ... £1 5 0] Per Month +. £0 80 
Per Quarter 015 0O| Per Week « O88 
Town Subscribers will be supplied with Two Guineas’ worth of 

Music, which may be exchanged twice a week. 

Country Subscribers will be supplied with Four Guineas’ worth 
of Music, which may be exchanged twice a month. 

At the end of their Subscription, Annual Subscribers are entitled 





ae 


| 
' 


to select full-priced Sheet Music to the amount of One Guinea, or 


net articles to the amount of Half-a-Guinea. 
London: 87, Regent-street, W. 


Just published, in One Volume, crown 8vo., with portrait of 
__ Mf. Chiadni and 169 Woodcuts, price 9s. 
OUND; a Course of Eight Lectures delivered at 
the Royal Institution of Great Britain. By Jouy Tynpalt, 
LL.D., F.R.S. &c. Professor of Natural Philosophy in the Royal 
Institution and in the Royal School of Mines. 
By the same author, Second Edition, uniform, price 12s. 6d. 
HEAT, considered as a MODE of MOTION. 
London; Longmans, Green, and Co,, Paternoster-row. 














Octavo size, price 4d. each. : 
HORUSES from MENDELSSOHN’S § Elijai. 
Blessed are the men. 
Baal, we cry to thee. 
Thanks be to God. 
Be not afraid. 
He, watching over Israel. 
Holy, Holy, is God. 
Then shall your light. 
London: Novello. Ewer, and Co., 69, Dean-street. 





Just published. Price 6d. ; : 

| eine ON 'THE PURCHASE of an ORGAN. 
by L. G. Hayne, Mus, Doc., Oxon. 

versity of Oxford. London: Novello, Ewer and Co., 69, Dean-street, 

Soho, and 35, Poultry. 

\ ig AUTHORS desirous of publishing their Musi- 
cal Works, great advantages offered. Superior style of 

printing, best paper. Estimates given on receipt of manuscript 

London: Augener and Co., 86, Newgate-street. 
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THE MUSIC OF THE ENGLISH CHURCH. 
By G. A. MACFARREN. 


(Continued from p. 95.) 

Tax standard use in the English Church of melodies 
constructed upon the ancient Greek scales, is ob- 
jectionable ; because the scales having been organised 
before the discovery of harmony, or the art of com- 
bining musical sounds, and the science that governs 
it, and these scales having been organised, therefore 
without regard to the laws of harmony, melodies con- 
structed upon these scales, like the scales themselves, 
have not the natural basis which fundamentally re- 
gulates all modern music. Such melodies, having 
been constructed without regard to modern true 
principles of tonality, are antipathetic to modern 
cultivated ears, though oral cultivation have been 
wrought by no higher influences than that of the 
nurse’s singing upon an infant, or that of the play- 
ing of the street bands, upon an adult. The sole ex- 
ceptions from this are those instances of so-called 
Gregorian music, which accidentally are composed of 
notes that may be reduced to modern tonality, and 
may be accompanied, therefore, with satisfactory 
harmony. 

Gregorian melodies dazzle, though they can never 
honestly satisfy, some hearers, by the grand sound of 
their being sung in unison by entire congregations; 
for it is to be noted that, in Churches where the use 
of this class of music has within recent years been 
introduced, the practice of singing among the people 
ismuch more general thau in the majority of other 
establishments. 

Ihave proposed that the advantage of this grand 
sound be given to natural melodies—melodies, I 
mead, constructed upon those harmonic principles 
which are the natural laws of musical government. 
Were this proposal realised, the crude calculated ar- 
tificialities, which impose upon some admiring votaries 
by the massive sonority of their performance, would 
fall, must fall instantly out of favour with all who 
compared the uncongenial asperity of the one with 
the sympathetic beauty of the other, and who came 
to the comparison in true musical sincerity; free 
from the prejudices of Latinity and anti-artistic for- 
mularities, 

To resolve the proposal into practical shape, I will 
quote an idea of Dr. KE. G. Monk, which is so ad- 
mirable, that it can need but to be known to be cor- 
dially supported.. Let there be selected, or composed 
if you will, a number of original English chant tunes, 
the compass of which is within the range of all voices, 
having the reciting notes neither too high nor too low 
for easy declamation ; let the choir sing these in 
unison, and so, by their powerful distinctness, impel 
the congregation to sing with them; and let these 
chant tunes be accompanied upon the organ, with 

varying qualities of tone, and with varying harmony, 
according to the varying expression of the text. The 
number of such chants in use in each Church should 
be limited, so that the memory of untutored singers 
might be aided by the frequent recurrence of the 
tunes, not perplexed by their constant change. ‘The 





to one chant for each psalm, the variety of which 
would ever freshen the interest of the singers 
throughout the day’s service, while the monthly re- 
petition would preserve the melodies distinctly in 
their recollection. The effect of such simple natural 
melodies, sung in unison by the entire assembly of a 
church’s worshippers, would be the nearest human 
approximation to sublimity ; and the characterisation 
in the accompaniment, of the sentiment of the text, 
would add beauty to this sublime effect. Sublime— 
the word is used advisedly, would indeed be the effect 
of that performance, which could not fail to stir the 
inmost hearts of those who at once participated and 
witnessed it ; stimulating the holiest feelings to vocal 
utterance, even to those who, having hearts that could 
feel, went indifferentists to the solemnity, but must 
become religionists in the highest signification of the 
term, through the magnetic influence of all that sur- 
rounded them. Beautiful—this word too is used ad- 
visedly—would surely be the effect of that changeful 
accompaniment, which might both suggest and ex- 
press such undercurrent of thought as is embodied in 
the psalms, beyond the general sense, of praise or 
penitence, or supplication, which must animate the 
singers. This accompaniment might consist some- 
times of concords only ; sometimes of these alternated 
with discords ; sometimes of plain, and sometimes of 
florid counterpoint; sometimes of purely diatonic, 
and sometimes, in most rare cases, even of chromatic 
harmony, sometimes might swell the glorious vocal 
unison, by reduplicating its identical sounds; some- 
times might simply enforce the canto fermo as an 
upper part, and sometimes, employing this as a bass 
or as an inner part, might superstruct new figures of 
melody, new edifices of harmony, upon its founda- 
tion; sometimes might employ the most delicate 
stops only of the organ, sometimes might exercise the 
extreme power of that colossal instrument, and some- 
times might wholly cease, leaving the broad richness 
of the vocal tone unaccompanied ; in verity, the mul- 
tiplicity of the wondrous resources available to a mu- 
sician for diversifying the effect and the interest of 
such an accompaniment, can only be limited by the 
bounds of the composer’s genius who applies them. 
Regardful of the diftidence of some organists and of 
the unskilfulness of others, I would enlarge upon this 
proposal to the extent of inviting the publication of 
a selection of one hundred and fifty of such unisonous 
chants, with some half a dozen varieties of organ ac- 
companiment to each. Finally, it would be feasible 
when the congregation had perfect certainty, from 
long practice, in singing the tunes, to let the choir 
sing the written harmony which in more rudimentary 
stages of the people’s performance was assigned to 
the organ. ‘Thus would be reproduced the half-re- 
corded, half-imagined, and all to be believed in mag- 
nificent character, of the church musical effects of 
the first days of the Reformation, with the modifica- 
tion that they would be translated into our present 
musical idiom, and that they would be enriched by 
all the capabilities of modern musicianship; and 
thus would be accomplished a method of chanting the 
psalms, I think, so attractive, that Gregorianism, 
Pagan, Popish, barbaric, crude Gregorianism, would 
pale away before its lustre. 

In justification of what has been urged, something 
further is still due to the subject of so called Grego- 
rian music. 

Some writers assume that this musical system 
comes not from the Greeks, but from the Jews—an 





limitation, however might not perhaps be closer than 
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—| 


assumption which carries its own confutation. The| It is generally supposed that the double chant js, 


Jews are an eastern people, and their ancient musical| modern form, whose origin is due to the mistake of | 


system, like those of all eastern peoples, differed|an apprentice deputy of Hinde, the organist of Glov. 
from the Gregorian system in the division of the|cester. It would boot nothing to question whethe 
scale into smaller intervals than semitones. Modern|or not Hinde had an apprentice, whether or not the 
Jews located in Europe, whether belonging to the|same conveniently officiated as his deputy, and 
Polish or the Portuguese branch of their race, to|whether or not the said apprentice was—like his 
that with the light hair or that with the dark, have|betters—liable to error, such error having once beep 
lost their musical nationality, and adopted that of|the playing of two chants instead of one. It is of 
the western peoples among whom they sojourn, so|consequence, however, to refer to proofs recently 
that they have no special musical system, and all|brought forward, that double chants were in ex. 
music they claim as their own must be of date subse-|istence, and in use, before the time of Hinde’s ap. 
quent to their settlement in Europe. prentice, if not of the apprentice’s master. ‘The Rey, 
Luke Flintoft, a minor canon of the Chapel Royal, 
whose double chant in G minor, is among the best 
esteemed of its class, was born in 1680, and the speci- 
men in question is by no means an only one of the 
period when it was written. Dr. Rimbault, whose 
researches have unveiled this curious certainty, has 


Whether of Greek or of Hebrew origin, the so- 
called Gregorian system has no reference to har- 
mony. The application of harmonies to Gregorian 
melodies is therefore an anachronism. Few and ex- 
ceptional are the Gregorian melodies which are sus- 
ceptible of agreeable harmony, and these lose Gre- 
gorian character when they are harmonised. 
preserve the character these had in the time of 
Gregory—not to say in the time of Ambrose, nor in 
the classic times that preceded—they must be per-| bee nee: : 
formed without fsiniale senaeiinies: ‘To satisfy | Baward gh A — ee he eye 
the English love of harmony, certain Gregorian frags |™ stir — a) a oe “The es 
ments were, immediately after the authorisation of | authoritatively a to the Venite re double 
the English liturgy, decorated or disguised with har- chant is thus supported by an —T eee than 
mony. In most instances, these fragments have been ey, and a half; but age brings amall honour 
rm cnaiinie sional, lek, Laseeemeel to a frivolous . = _s large majority — be- 
tek bt; da dacleahhn to purify ee passages of Gua. | cause vulgar, dou ile chants, seems to show the 
gorian melody which are supposed, and if their cor- | {*™Ptations of this form, and to hint that what had 
5 . P: a eu" ©OF~ | an evil tendency in its beginning, gathers not virtue 
rupted forms sufficiently represent them, are rightly | wae y 8 8) Bi 
cogging Fg sen I _ ‘The use of the double form is manifestly inappro- 
mit that it may be desirable, under special circuin- | pane bo . conpeyeen at — — te 
stances, that a composer occasionally, for dramatic, | posely, for - iphonalsinging. Int aap we rs 
Ylustrative, or associative purposes, employ a people sing a tune long enough for two verses, instew 
phrase of early ecclesiastical music as a quotation, of one, of a psalm ; and there can then be no reason 
equivalent to a motto in literary composition, or as a why three verses, or four, - the entire psalm should 

: not have constantly changing music—why, in fact, 


theme for elaboration. J aver that any wider use of ‘ 7 
eva hee , ‘peli y |there should be chanting at all, and not a continuous 
this obsolete system of music is repugnant to the| “7 5 ’ 

x | COMposition, 


principles of the Reformation, repugnant to English |“ : . ; a 
feeling, and repugnant to cultivated taste. | Completely different considerations arise in the 
; We : . case of the singers being divided into two parties, 
It is whimeically anomalous, that in numerous in-| and taking alternate verses of the psalm responsively. 
stances, many of the clergy who introduce the inno- Here J surmise that there is some support for the 
vation of Gregorian music in the service of the /double form in the example of the several parts for 
churches under their control, who compel their | the priest and the people throughout the service. 
helpless flocks to hear the Ambrosian strains, to)/[hig support, however, falls to the ground when we 
which Marbech ada pted the English version of the | consider that the present method of antiphonal chant- 
Credo, who render the effect of these art savayeries ing, the method of assigning an entire verse to each 
superlatively hideous, by their requiring them to be |gide of the choir, dates not further back than the 
accompanied with harmony as uncongenial to the age | Restoration. ‘The orivinal method was, doubtless, to 
of Victoria J., as it was impossible to the age of Valen- | divide each verse between the two sides of the choir, 
tinian JJ.—that many of the clergy who thustake their |ihe division being indicated by the colon in the 
flocks back thirteen hundred years, fifteen hundred |prayer book rendering of the Psalms; and this di- 
vision ix prompted by the antithetical construction of 
Hebrew poetry, each verse of which constitutes 4 
; , ‘ ‘ : twofold sentence, comprising a proposal and its par- 
wuples of the most frivolous triviality in modern | yjjel. They who uphold the double chant by the ex 
music, strains that vulygarise the taste of the auditors anple of other portions of the service, and upon the 
that degrade the art, which, unbappily they repre- iyround that response is not echo, antiphony not 
sent, and that desecrate the temple wherein they are repetition, will find all they claim for the form they 
performed. advocate comprised in the single chant, when this is 

J have somewhat diyressed from the subject of the P' rformed according to the method of its original 
chant, led, in some sort, by considerations of what "8¢, the authority for which, and its desirability, let 
was doubtless the origin of chanting. It is now to me endeavour to show, 





years, UbD Uber d aves In musical civilzat jon, COouUn- 
ter balance this monstrousretrogression, by alternating 
the specimens of their beloved Gregorianism with ex 


resuue; and here let me spend a brief space upon| ‘The conceit seems to me to be plausible—I will 
the troubled question of the superiority of the single |call it no more than a conceit—that the object of 
or double chant. | Greyory’s addition of the four plagal modes to what 


— 





To shown me reasons for supposing that double and | 
single chants came together into use, when, in the | 
reign of Anne, or her predecessor, the unharmonised | 
|Gregorian melody from Marbeck, which stands in | 
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have thenceforward been called the authentic modes 
of Ambrose, may have been to have given different 
forms of the same melody to the different sides of the 
choir. ‘To pursue the same view, I conceive that the 
specimens of music written in fourths, which amaze 
us With notions of the harmonic toleration of our 
contrapuntal forefathers, may not represent combi- 
nation but response, may not show what was to be 
sung simultaneously, but what was to be sung alter- 
nately. I can imagine no other reason than this for 
the origination of the plagal modes, for the repro- 
duction with slight modification of the authentic 
modes, or the distinction of plagal and authentic. 

The reason is obvious for employing in the tonal 
fugue alternately the authentic and plagal forms in 
the subject and answer. ‘This reason is that, where- 
as the subject modulates into the key of its dominant 
to introduce the answer, a modification is requisite 
inthe answer to induce a return to the key of the tonic 
for the re-entry of the subject. But for such modi- 
fication, each part would enter successively in the key 
of the dominant of the preceding, which would aptly 
exemplify the order of sharps, but would annul all 
idea of the original key. On the other hand, in the 
real fugue, the parts enter successively in the same 
key, and with the same notes, there being then, in 
the absence of modulation, no requirement to modify 
the subject. 

I conceive that fugal composition is probably an 
extension, an idealisation, let me call it, of the prac- 
tice of antiphonal singing, nay, that it entirely owes 
to this its origin. Grant this probability and the 
Ambrosian practice, with its four modes, is the type 
of the real fugue and of a chant of one strain ; while 
the Gregorian practice, with its eight modes, fore- 
shadows the tonal fugue and our single chant of 
twostrains. In Ambrose’s Antiphony, I conceive that 
both sides of the choir sang their alternate verses to 
the same notes; whereas, in that of Gregory, one 
choir responded in the plagal form, in the Hypo-Do- 
rian, Hypo-Phrygian, or Hypo-Lydian mode, to the 
authentic form of the same melody, in the Dorian, 
Phrygian, or Lydian mode sung by the opposite choir. 

Let me pause awhile to trace further this assumed 
probable derivation of the fugue. Originally, of 
course, the two choirs would sing in alternation, each 
resting during the performance of the other. It can- 
not be difficult to imagine that incipient art would 
prompt the filling up of these alternate restings with 
adescant or counterpoint upon the subject which was 
being sung by the other voices, and that they in turn 
would sing a similar counterpoint when the subject 
was resumed by the other choir, Here then we have 
the complete initiation of the art of fugue, if not its 
fulldevelopment. Effectively, the real fugue has been 
proved so dull that its composition is now never 
practised, and I can indeed call to mind but one 
specimen of this form of construction that is acces- 
able to the general student—the chorus, namely, that 
closes the first part of * Israel in Egypt.” ‘hat the 
tonal fugue has exercised the skill of the best musi 
clans for the last two centuries, proves, may we not 
believe, not only that these musicians have found its 
form more fruitful than the other of artistic resources, 
but also that it was more acceptable, since more con- 
genial, to their hearers, 

Povtically each verse of a psalin invites divided ve 
citation, musically, the single chant is constructed 
With express fitness to the logical arrangement of cach 
Verse Of a psalin, 





If this argument for the original method of chant- 
ing have not been hitherto adduced, let me claim for 
it whatever attention it may merit. 

The chant which I conceive to be peculiarly fit for 
antiphonal practice, must not be a onefold continuous 
piece, but a twofold composition of which the latter 
strain reflects, so to speak, the former. Were the 
ancient method of chanting resumed in cathedrals, 
were the two sections of a verse, and the two strains 
of a chant sung as originally from opposite sides of 
the church, the Dean’s and the Precentor’s sides of a 
choir would then stand for the negative and positive 
poles of a magnet, the musical circle being only com- 
pleted when the melodic fluid had run its course 
through both, and the marriage of these two 
phonal sexes being consummated, when the two 
choirs sang together the entire chant, twice through, 
in what might be its authentic and plagal forms, in 
the doxology. 

In fine; I presume Gregory's alternation of the 
authentic and plagal modes to have given rise, how- 
ever remotely, to the form of the Anglican Chant, 
and to the early method of each side of the choir 
singing but one of its strains; and I feel that there 
is such animation in this method, and such fitness 
to the rhetorical construction to the Hebrew poetry, 
that its revival may be well worthy consideration. 

Not to be mistaken, yet without [hope being 
tedious, let me here state that though I refer to the 
antique for the model of form, I recant nothing of 
what I have protested against the antique as the 
source of material. I would no more desire to hear 
the Greek musical language than the Greek verbal in 
the English Church ; but this, I think, can be no ob- 
jection to the employment of the form of subject and 
answer, which, I surmise, must be the essential prin- 
ciple of response, wherever response is otherwise than 
an echo—a precise repetition of the same sounds, the 
sane syllables, as well as note. The looking-glass 
reverses the sides of your face, so should the answer 
reverse the modulation of your subject; but it is not 
your Athenian face or your Roman subject that is to 
be reversed in your English mirror or your Anglican 
chant. 

It is now to examine what I feel to be by very far 
the most important portion of the musical Service ; in 
an artistic sense certainly the most important, and in 
a ritualistic sense, surely inferior to no portion of the 
Service, if we except only the confession, the absolu- 
tion, and the direct acts of prayer. I speak of those 
pieces which are habitually classed under the general 
detinition, Service—the Morning Service, the Com- 
munion Service, and the Evening Service—the text 
of those comprised in the first and third series ad- 
itting of but one alternation, and of those comprised 
in the second series bearing no variation whatever ; 
whereas the music is changed from day to day, and 
is susceptible of changes infinite. 

In the first days of the Reformation, the Enghsh 
version of these pieces was adapted to the Gregorian 
melodies to which the Latin version had, in Papal 
jtimes been sung; but in the very next following stage 
jof the Church’s progress, the use of the said melo- 
ilies seems to have been discontinued—never to be 
resumed until the present time of barbarous innova- 
ition; and the Canticles, Creed, and so forth were set 
lto original compositious—an example for the mu- 
jsicians, and for the Church im whose service they ex- 
leroised their abilities, through all after ages. From 
the precedent of ‘Vallis and his comtemporaries, the 
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artist claims these portions of the Liturgy as his own 
peculiar province ; and the claim is sanctioned by the 
Church’s authority, and supported by the Church's 
practice during three hundred years. What the Mass 
has been to artists who have written for the Roman 
Communion—a theme to test their highest powers, 
and to inspire the noblest emanations of their genius 
—has been the English substitution for the Mass, and 
the songs of praise special to Morning and Evening 
Service to musicians who have wrought for the Church 
of this country. 
(To be continued.) 

THERE can be no question that, were it possible to 
probe the feelings of many persons who are pro- 
fessedly enjoying themselves, we should find that 
there is, at heart, an utter want of interest in what 
they are doing or hearing; and, in nine cases out of 
ten, that they are thoroughly wearied, and secretly 
longing for the time when the so-called ‘ pleasure” 
shall come toanend. Place yourself side by side 
with a family of the working classes returning from 
a ‘day out,” and see whether the holiday has made 
any one of them abit more happy. ‘Take the full 
advantage of ‘nine hours at the sea-side,” and ask 
yourself coolly and dispassionately the next morning 
whether you really mean to do it again. Go to 
‘Paris and back,” with free admissions to all the 
‘‘ enjoyments,” and see whether the greatest ‘+ enjoy- 
ment” is not the return to your own English home. 
And yet all these methods of passing the time are so 
fully and universally recognised that few persons 
allow their reason to guide them in the matter : what 
everybody calls pleasure must be so; and if you 
cannot enter into it you must not be surprised if you 
are called either a misanthrope or a fool. 

Now we have latterly been led to the conclusion 
that a large number of those who habitually patronise 
bad music, with the notion that good music is 
“dreary” or ‘‘ slow,” are precisely in the position of 
the deluded individuals we have described ; and that, 
so far from having contrasted the two styles of art 
and selected the one which gives them the most 
gratification, they have, in reality, never thought 
about the matter at all. 

Let us walk into this music-hall. The entrance is 
bright and inviting, for cheerful lights and brilliant 
flowers are on each side of us as we tender our 
money for admission. We open the door; and, 
although we hear something, we see nothing, for a 
cloud of tobacco-smoke obscures every object in the 
room. We grope our way to a seat, and “give our 
orders.” ‘The utmost regularity prevails throughout 
the room; for an important-looking gentleman 
occupies the chair (with his ‘‘ orders” before him on 
a table), and he is responsible for the good conduct 
of the visitors. Somebody enters on the stage, with 
a red nose, whitened cheeks, and his hat crushed out 
of all imaginable shape. - A round of applause greets 
his appearance ; for he is “jolly” by name, if not 
by nature. We refer to our programme, and find 
that he is about to sing an “ immense” song, which 
we have been told is the great hit of the day. As 
the composition is comic, we are desirous of watching 
the effect of it upon the listeners, not unreasonably 
expecting that convulsions of laughter will follow 
every verse. ‘I'he song proceeds: not a smile is 
raised ; on the contrary, as the humour accumulates, 
the countenances of the audience assume an air of 
settled melancholy resignation. At the end the 





applause is deafening ; a buzz of conversation ensues, | 


and gradually the assembly settles down to endure 
the next item in the programme. ‘The following 
night the same numbers attend—the same scene jg 
enacted—everybody says it is “ awful fun,” and the 
establishment flourishes. 


Now let us, in imagination, transport ourselves to 
a conventional evening party. It has been decided 
that there shall be a little music; and a young lady 
has seated herself at the pianoforte with a something 
‘“‘de Salon” before her, fourteen pages long, and 
bristling with demisemiquavers. How much feeling 
for artis there either in her mind or her fingers? 
Has her musical faculty ever been cultivated even to 
the power of phrasing a single bar of the simplest 
Sonata in existence? In truth, music has nothing 
whatever to do with the exhibition, clever and 
brilliant as it undoubtedly is. It is equivalent to 
throwing up a number of balls and catching them, 
without dropping one; dancing on the tight-rope, 
without falling off ; or any other feat requiring cool 
calculation, steadiness, and agility. But are the 
guests listening to her? Not in the least: the con- 
versation is fast and furious, rising and falling with 
the gradations of tone in the composition under per- 
formance until the final chord, when everybody is 
profuse in thanks, a comparative silence reigns fora 
short time, and another victim is selected. Let us 
enquire (apart from the question of art) who is 
benefited by this custom? Certainly not the per- 
former herself ; for even her vanity could not haye 
been gratified, neither admiration nor wonder having 
been excited by her executive powers. Yet the 
system continues unquestioned: the hostess knows 
that there must be a ‘little music”—there was.a 
‘little music,” and she has done her duty. 

Let us now look down from this box at the opera, 
upon the pit-stalls, filled with an aristocratic 
audience. The opera is Verdi's. ‘The Tenor has 
sung himself almost hoarse; and the Soprano can 
scarcely sustain her voice through the last act. Two 
murders have already been committed ; and ominous 
thunder and lightning portend that the unfortunate 
lover (who has sung his “‘ ut de poitrine” in the last 


scene) means to kill himself or somebody else before | 


the storm is over. Verdi, we are told, is the “rage.” 
Well, let us see how this universally admitted fact 
is confirmed on this occasion. Few of the audience 


are paying any attention to the music at all: some | 


are yawning; others have passed to the next stage 
of weariness, and are fast asleep: large parties are 
gradually leaving the theatre, and the applause is 
languid, and evidently given rather as a duty than 
as an evidence of satisfaction. Yet because Verdi 
is “fashionable,” everything he writes for the 
continental opera-houses must be re-produced in 
England : pit-stalls are occupied ; boxes are filled; 
and lessee and subscribers are alike satisfied. 


Now, it is often said that hard-hearted critics are 
constantly setting up true art as a bugbear to 
frighten the followers of fashion from the worship 
of their idol. Admitting this, for the sake of argu- 
ment, is it too much to expect that the disciples of 
a false art should at least believe it to be true? If, 
when one of those stern disturbers of popular enjoy- 


ments we have mentioned throws off his cynicism, | 
and, in a beneficent frame of mind, observes & cOn- | 


gregation at its worship, he finds that there is little 
real faith in any of the assembly; that some are 
talking, some laughing, some yawning, and all weary, 
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" has he not @ right to conclude that such a creed only 


exists from the want of some zeulous missionary |% 


devoting his best energy to convert its believers to a 
knowledge of something nobler, purer, and more in 
accordance with the higher aspirations of their 
nature? Let us take, for instance, a constant visitor 
atthe music-halls, and ask him whether it is not one 
of the first requisites of a comic song that it should be 
comic. If he go to an entertainment to laugh, and does 
not laugh, he has a case against the manager of the 
establishment; and a sensible man would either 
ress his disapprobation audibly, or seek some 
other amusement more in accordance with his wishes. 
Again, the lady at the evening party we have 
mentioned is at least justified in expecting some 
return for the labour she has bestowed in getting up 
soelaborate a piece of performance. It certainly 
may seem a sad alternative to be compelled to take 
refuge in good music; but the experiment is worth 
ing, seeing that so little interest is taken in the 
pad. A really genuine specimen of the art might 
attract the notice of two or three persons in-a large 
assembly ; and some pleasure would therefore at 
least be afforded to a section, however small, of the 
ests. In the case of the opera, it is notorious that 
Sr peckent music, although perhaps not the most 
pular, is certainly the most fashionable. A true 
lover of the art will crowd into the gallery to enjoy 
Beethoven, whilst a votary of fashion will sleep in a 
pit-stall through an opera by Verdi. If the holder 
of the pit-stall could purchase one half of the enjoy- 
ment experienced by the occupant of the gallery, he 
would no doubt be too happy to do so, even at 
double the amount he has paid for his stall; but he 
has long ceased to be a free agent in the selection of 
his pleasures: like the other instances we have 
mentioned, he has converted himself into a machine, 
andis acted: upon by a motive power from without. 
Upon those who have still sufficient independence 
to think a little for themselves, we especially urge 
the eonsideration of these truths. The object of 














music is surely neither to drive people away, to 
excite them to conversation, nor to send them to 
sleep; and if it can be proved that all these effects 
ae constantly taking place as a natural consequence 
of the performance of bad works, why not give a 
ftir trial to. the good ones? At all events a new 
enjoyment is a sensation worth coveting ; and there 
is always a certain pleasure even in mere contrast. 
If the higher class of music should act as a power- 
ful opiate on the listeners, too, it must be remembered 
that the same persons might succumb equally to the 
effects of the lower class; and we think we may 
tafely promise that the calming nature of good works 
will be the more likely to produce blissful and undis- 
turbed dreams. 


ROYAL ITALIAN OPERA. 


Govvop's new opera Romeo e Giulictta, produced for the first 
time in this country on the 11th ult., considering the deserved 
Perearity of its composer, was certainly one of the most interest- 

évents of the season. A great deal is always said about the 
“temerity” of a composer who selects a subject already im- 
Mortalised by a great poet; and we think it would be well if those 
Who have already obtained a certain reputation were to weigh this 
Matter well before they committed themselves for trial under such 

dvantageous circumstances. That composers have succeeded 
{a many of the settings of previously well-known poems and plays 
is no proof that they have been wise in attempting the task. Otto 
Nicolai’s Opera, founded upon Shakespeare's Merry Wives of Windsor, 
for instance. although full of beautiful music, is a failure as far as 

principal character, Falstaff is concerned: andeven in Gounoil’s 

! the weakest part in the whole opera is M«phistopheles. What 
then has been gained by the selection of these subjects? Why 
force comparisons upon the minds of an audience, to the detriment 











of works which experience has proved might have safely been 
judged on their own merits alone? It is evident that to develop 
ounod’s real strength, he must have a “garden scene”; and that 
the tenor and soprano must make love under the electric light, 
with a long and lingering farewell at the end; but why should the 
exquisite poem of Romeo and Juliet be cut into the conventional form 
of an operatic Jibretto for this purpose, when two lovers might be 
placed in the same situation in a story written especially for music; 
and consequently calling up no pre-conceived notions of poetical 
beauty which shall be detrimental to the composer? It is true that 
M. Gounod’s love passages are most delicately conceived through- 
out his new work—and as Romeo and Juliet are the principal parts, 
he has thus far been happy in his choice of subject—but Merculio 
is a signal failure; and the rest of the characters are equally 
destitute of any treatment which can recall to mind the wonderful 
individuality with which Shakespeare has invested them. 

The story has been well adapted to the lyric stage by M.M. Jules 
Barbier and Michael Carré, although many liberties have of course 
been taken with the original text. In the version of the opera 
performed’ at the Paris Thédire Lyrique, the overture includes a 
chorus of the principal characters om the stage, which is in fact a 
“ prologue" to the work; but this has been most unaccountably 
cut out; and, as it now stands, the prelude to the opera, containing 
@ most uninteresting and utterly misplaced fugato, is bald and 
uninviting in the extreme. The first act, a splendid ball-room 
scene. contains some light and pleasing music, without any 
particular meaning; the brilliant little waltz; exquisitely sung by 
Madlle. Patti, and encored, creating the first effect of the evening, 
although Me cutio’s “ Queen Mab” song is evidently intended to 
produce a marked impression. The instrumentation of this song is 
sparkling and fanciful; but the composition itself is laboured, and 
M. Gounod seems to have overtaxed his powers in the desire to 
give due effect to words already so well known. The “Madrigal,” 
sung by Romeo and Juliet, is the first of the series of love duets 
flowing throughout the opera, and is treated by the composer in his 
happiest manner. It is replete with that grace and tenderness so 
observable in Faust; and proves without doubt that in these soft 
breathings of a youthful passion M. Gounod stands almost un- 
rivalled. The finale of this act contains little worthy of notice; 
although we may mention that the thankless part of Capulet was 
well sung by M. Petit. In the second act we have the balcony- 
scene; and here, a3 may be imagined, occurs some of the best music 
in the opera. A cavatina for Komeo would have produced more 
effect had Signor Mario been in better voice; but he was hoarse 
throughout the evening, and it was an evident labour for him to 
sing at all. The duet between the two lovers. although full of 
charming passages, breathes little of the Southern warmth and 
impetuosity so exquisitely pourtrayed by Shakespeare; and not- 
withstanding that Madlle Patti sang like a finished artist throughout 
this trying scene, the music was somewhat cold'y received. Passing 
over the third act—which is chiefly remarkable for some lugubrious 
music (intended to bear an ecclesiastical character) for Friar 
Lawrence, a common-place quartett (encored), and a finale, which 
was 80 cut about as to lose all its effect—we come to the fourth act, 
in Juliet’s chamber, which contains by far the finest and most 
spontaneous duet in the opera. This is in the composer's true 
style; and seems to show, as we have already hinted, that had he 
not been hampered with the reminiscences of Shakespeare's poetry, 
he would in many other portions have succeeded equally well. In 
this duet, too, occurs a lovely phrase which is often heard through- 
out the work, and a'ways with renewed pleasure. The scene of 
the tomb in the ofth act is not remarkable for the happiness of its 
musical treatment ; and indeed the death of the lovers is about as 
cold a climax as we remember in modern opera. The final duet is 
wanting im design; and although containing some excellent 
declamatory passages, produced little effect with a thoroughly 
wearied audience. Too much praise cannot be awarded to Madlle. 
Patti, who looked, acted, and sang the part of the loving and trust- 
ful Juliet to perfection. Of Signor Mario we have already spoken; 
and we must add that all the other parts were exceedingly well 
filled, Signor Cotogni’s Mercuzio, and Signor Bagagiolo’s Fra 
Lorenzo, being especially worthy of commendation. The opera was 
excellently placed upon the stage; but in spite of the reputation of 
M. Gounod, the great success of the work in Paris, and the un- 
questionable merit of much of the music, we do not predict for it a 
lasting popularity with the English public. 


HER MAJESTY’S THEATRE. 


Tue principal feature at this establishment during the past month 
has been the revival of Mozart's Don Giovanni. with a cast unusually 
strong, but not, as Mr. Mapleson would wish us to believe, un- 
precedented in its strength. Madlle. Tietjens, as Donna Anna. and 
Madlle. Christine Nilsson, as Donna Elvira, were excellent; and we 
need scarcely add that Madlle. Sinico'’s Zertina was, inevery respect, 
the true and confiding peasant girl of Mozart’s creation. We can 
scarcely accept Signor Gassier as a Don Giovanni worthy to be 
associated with such powerful artists as are included in this cast; 
but Mr. Santley’s Leporeilo was thoroughly satisfactory, and the 
parts of Don Octavio, Masetto, and J! Commendatore were ably filled by 
Signori Gardoni, Bossi, and Herr Rokitansky. The opera was 
highly successful, and has been repeated to good houses. 


CRYSTAL PALACE. 


Ir is much to the credit of the large body of artists assembled on 
the occasion of the Festival Concert, on the 26th June, that they all 
gave their valuable services to the cause gratuitously. A gift so 
munificent should have beer nobly imitated by the public; for it 
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must be remembered that this artistic donation was voluntarily 
offered to the Restoration fund; whilst those who purchased 
tickets were merely paying for seats at one of the finest concerts 
of the reason. So far then, unless we should hear of some hand- 
some con'ributions to the fand, we must feel that the artists have 
taken the lead in a work which is so purely national] that we should 
scarcely have expected even a formal public appeal to be necessary. 
In every respect the concert. as might be imagined from the vast 
talent assembled, was excellent. The first part, devoted to selec- 
tions from Mendelssohn's Zijjah, was magnificently rendered. The 
solo vocalists were Madlle. Tietjens, Mesdames Rudersdorff, and 
Sainton-Dolby ; Messrs. Sims Reeves and Santley, and it will be 
unnecessary to dweil on the excellent manner in which all these 
eminent artists interpreted the whole of the music allotted to them 
The choruses, too, were given in a most perfect manner throughout, 
especially ‘‘ Baal, we cry to thee,” which was a marvel of precision 
and power. ‘Ihe second part was miscellaneous; and was re- 
markable for a most excellent rendering of the Irish melody, ‘*The 
Minstrel Boy,” by Madame Grisi, who seemed inspired with much 
of her old energy and power in the earnest desire to render aid to 
the laudable object for which the concert was given. Madlle 
Adelina Patti's “Let the bright Seraphim” (with Mr. Harper's 
unapproachable trumpet obbligato) was also an important feature 
in the programme ; and Mr. Sims Reeves was, as usual, thoroughly 
himself in “ Sound en alarm,” for the due interpretation of which 
he had evidently been reserving himself throughout the early 
portion of the concert. Besides the vocalists we have named, 
Madlle. Adelina Patti, Madame Vilda, Madame Lemmens-Sherring- 
ton, Signor Mario, Signor Naudin, and S gnor Graziani Jent their 
assistance. The band comprised some of the finest instrumentalists 
in London (a fact fully proved by their excellent performance of 
the Overture to Masaniello), and Mr. Costa conducted with an 
artistic zeal which showed how thoroughly he had resolved to give 
his best efforts to the cause 

Tae Féte given, by “ Royal command,” in honour of the Sultan, 
on the 16ib ult., was highly complimentary to our distinguished 
guest; not only because good singers were engaged, and good music 
was given. but because‘an ‘‘ Ode to the Sultan” was sung in the 
Turkish language ; or. at al] events, as pear as the vocalists could 
get to it, with the English alphabet to assist them. Whether the 
words which reached the Sultan’s ears sounded to him a bit like 
Turkish we have no means of ascertaining: but as music is an 
univers] language, we have little doubt that the notes, at least. 
found their way to his heart, and must have convinced him that 
his welcome to this country was net a mere matter of conventional 
form. The ode was written for the occasion by Zaffiraki Effendi, 
and set to music by Signor Arditi. A Turkish character pervades 
the entire composition; and the music is clever, and somewhat 
above the usual average of works written “to order.’’ All the 
principa! singers of Her Majesty's Theatre (which was closed on 
that evening) assisted at the concert, the programme of which was 
well selected for the occasion. As an earnest of the Sultan's 
appreciation of the warmth of his reception, he handed over to his 
entertainers the munificent donation of £1,000 to the Palace 
Kestoration Fund. 





EXETER HALL 

THE assembly of a large audience here on Wednesday, the 3rd 
wlt., to listen to Herr Schachner’s Oratorio, Jsrael'’s Return from 
Baby'on. must by ho means be accepted as a proof ef the attractive- 
ness of the comporition. The “ House of Relief for Children with 
Diseases of the Joints” was to be benefited by the funds derived 
from the performance; and the Duchess of Newcastle and Mrs 
Ellicott were announced to sing im the Oratorio; so that charity 
and curiosity, in addition to the love of music. must have had a 
powerful share in promoting the success of the undertaking. Having 
apoken at length in this journal upon Herr Schachner's Oratorio, 
on ite production at the Worcester Festival, in 1863, we are glad to 
be absolved on the present occasion frum repeating an unpleasant 
task; especially as defects, as wel] as beauties, in music are 
deepened in the mind by repeated performances. We are by no 
meaus inclined to treat the representation of this Oratorio as an 
artistic event of the season; and ere pleased therefore to think 
that the charitable feeling which actuated ali concerned in its per 
formauce may Le safely extended to the composer We may say 
however. that the Duchess of Newcastle and Mrs. Ellico:t displayed 
such excellent voca!) qualities that we could wish to hear them on a 
future occasion, always excepting that such occasion did not 
involve the necessity of ounce more listening to Jsrael’s Return from 
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Tne Choir of the Tonic Sol-fa Association of 
Lo don responded to the challeage sent out some six months ago 
by the Emperor, who offered a prize of £209 to the choir (of any 
nation) which should gain the highest place in the competition in 
Paris. The competition came off on Monday, the 8th ult., and the 
presentation of prizes, which took place on the day following, is 
thus described by Le Figaro By two o'clock all the singers had 
asvembled in the Palace of ludustry, the two prize choirs being 
seated ip the ceutre, at the foot of the steps leading to the throne 
At three the Emperor arrived, accompanied by the Empress and 
the Princess Clotilde. As soon as the Jomine Salvoum had heen 
sung, the binners of wll the competing choirs were carried in pro 
cession befure their Majesties, being lowered as they passed the 
throne, a# 's done ata review. When the banners h a waaeed, the 


| 


had been decreed to the English Tonic Sol-fa Association to, 
young English girl, who was much moved and covered wij) 
blushes. The two conquerors then sang the pieces which Baines 
for them the prize so sharply and ardently contested. Their Maja. 
ties then left.” It should be added that the prize was given ty, 
choir from Lille, in the north of France. It seems that the Tight of 
the English choir to the prize was disputed on account of they 
being female voices among them; but their singing was “of such, 
high order” (these are the judge’s words) that they had a specy 
prize, a prize of egatement, given them, as narrated above. It ep, 
sisted of a gold Exhibition medal, a silver-gilt wreath, anda cert. 
ficate. Mr. Joseph Proudman, the hardworking conduct 
received also another gold medal; and the Society of Orpheonisy 
presented him with their decoration of honour. 

{In the letter addressed to Professor Sterndale Bennett invitiy 
English Choirs to compete for the prize, no mention was made 
the exclusion of female voices; and if, therefore, this fact wor 
announced to the singers after their arrival in Paris, it certajp, 
seems an extraordinary proceeding on the part of the commissionen, 
Indeed the error appears to have been virtually confessed by th. 
presentation of the prize of egalement ; and, although we could hay 
wished that other well-known English Choral Societies had beep 
induced to compete, the Tonic Sol-fa Association has a right toby 
proud of so public a recognition of its merits.—Ed. Mus:cal Times} 


“Tue National Ballad Concerts” given by Mr, 
Sims Reeves during the past month, in addition to their attractive. 
ness as musical entertainments, may be accepted as a proof thatthe 
meaningless songs forced into notice by the “ Royalty” system 
are not the only specimens of the school of writing which they pro. 
fess to represent, A very excellent programme has been provided 
at each concert,; and we need scarcely say that the ballad singing 
of Mr. Reeves has been the principal feature of the entertainment, 
Such songs as ‘‘ Water parted from the sea.” ‘ The Bay of Bis. 
cay,” “My pretty Jane.” “ The jolly young Waterman,” and the 
“Death of Nelson,” although perhaps not amongst the highest 
specimens of the art, are infinitely superior to the twaddling sentl- 
mentalism we have been compelled of late years to listen to; and 
we therefore cordially wish Mr. Reeves every success in his under. 
taking. He has been ably assisted by Miss Edith Wynne, Mis 
Poole, Miss Lucy Franklein, Miss Anne Jewell, Madame Patey- 
Whytock, Messrs. W. H. Cummings, Patey, Weiss, and Winn. Mr, 
John Thomas (harp) and Mr. Lindsay Sloper (pianoforte) have also 
contributed solos in character with the nature of the concerts. 

Mr. Alexander Cooper gave an Evening Concert 
at the Beethoven Rooms on the 26th June, assisted by Madile, Ene. 
quist, Miss Rose Hersee, and Signor Caravoglia in the yoea 
department, and by Mr. Lazarus on the clarionet. The programme 
was well selected; and amongst the pieces most admired we may 
mention Mozart's Fantasia in C minor (a composition too rar 
heard in the concert room) Mendelssohn's Prelude and Fugue ist 
(Op. 85) and Weber's Andante and Rondo, for clarionet and plano 
(Op. 47) in which Mr. Cooper was ably assisted by Mr. Lazarus, 
We have already spoken of Mr. Cooper's powers as a pianist of the 
true school; and have only to add that on the present occasion be 
fully sustained his reputation, The concert was well attended, and 
the applause was loud and frequent. Messrs. W. Ganz, C. E, Be 
phens, and Herr Lehmeyer, were the conductors. 


On Tuesday evening the 25th June, a Ballad Con 
cert, in aid of the funds of the British Association of the Blind, 
took place at the Lecture Hall, Carter Street, Walworth, under the | 
direction of Mr. H. Topliff. The performances of the members of | 
the Society's Singing Class were highly creditable; and several 
of the pieces narrowly escaped an encore. The list of performer 
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was materially strengthened by the names of various artists who 
generously gave their services to advance so good acause, Amongst 
these we may mentionMr. G. T. Pyne (the conductor of the Red Lion | 
Square Singing Class,) Madile. Marie Gondi (contralto), Mr. G. J 

Jones (bass), and Mr. Standing (:enor), all of whom contributed f 
vocal] solos with excellent effect. Mr, William Carter (pianoforte) | 
and Mr. J. B. Chatterton (harp) also lent their powerful aid on the | 
occasion, and the concert was a decided success. 


Miss Florence Braye, a pianist of considerable 
merit, gave a morning concert at the Beethoven Rooms on the 2h 
June, when she performed a well-chosen selection of music, {- 
cluding Handel's “Harmonious Blacksmith," two Preludes and 
Fugues of Bach, and some of Humimel’s Studies. She was assisted 
in the vocal department by Miss Fanny Armytage, Miss Lucy 
Franklein, Mise Rose Herree, Signor Bellini, and Mr. Alfred Hem 
ming. The conductor was Herr Lelhmeyer. 

THe Matinée given by Herr Carl Fittig at the 
Beethoven Rooms on the 6th ult., was interesting to ali who cap 
appreciate the skill of the concert-giver upon his instrument, the 
zither, for he played two solos of his own composition, and a duet 
with his pupil, Mr Sommer, 80 well as to elicit the loudest demon: 
strations of applause from theaudience He was assisted by several 
well-known vocalists, and by Signor Risegari, a young violin plays 
who, in his solo performance exhibited a good tone and very ait 
executive powers. The conductors were Herr Lehmeyer, and Mr 
Sidney Naylor. 


ALL persons interested in the posthumous works 
of Mendelssohn, will be glad to learn that the Overture in C, writtes 
for, and several times performed by, the Vhilharmonic Society and | 
known asthe “Trumpet Overture,” has just been published by | 
Messrs. Novello, Ewer, aud Co., both as a Bolo and Duet for the 
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[{ London: NOVELLO, EWER & CO., 1, Berners Street, and 35, Poultry.] 
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J. BAPTISTE CALKIN'S BASY MORNING, 


Voices. Octavo, price Is.; oF singly, 
Excelsis, 4)d. ; Magnificat ¢ and Nunc dimittia, 3d. 
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Sanctus, Kyrie, Nicene Creed, and Gloria in 
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J. BAPTISTE CALKIN'S ORIGINAL COMPOSITIONS FOR THE ORGAN. No. 1 contains, Andante, 1s.; No. 2, Hommage 
& Mozart and Choral Fugue, 2s.; No. 3, Marche Religieuse and Allegretto, 2s.; No. 4, Andante Espressivo, Organ 
Study on Pleyel’s Hymn Tune, and Hommage & Hadyn, 28. London: Novello, Ewer and Co. 





























li) CNEL CBN 


CaN 


| lA) 


li7t) Cems Crew Cie 


Cit 


1 43aN Charl CitmnL! | OClEAL OL es) 


Clam! | 





vAnP es 








a 
= 


a tempo. 


The Musical Times, I WILL ALWAY GIVE THANKS. 


a -_ 


August 1, 1867" 


—_—— 





} 
' | 


+ 
+ u 4 j— 








i SSS 


22 5 ee 








L T 
a — et 



















































































a - ae T 
= - «ane - med. Lo,the poor cri ° - eth,andthe Lord heareth him, 
the ~ a@ tempo. 
- ol } } —|— am ———e 
———z 1 eee saa en saan ——} St I 
== a a “ oe -o Coe aera 
2 not a-sha - med. Lo, the poor cri- eth and the Lord heareth him, 
the 2—— ___.a tempo. 7 ‘ — 
| Pas =e ee 
2) a ee —Je et m7 Bl = = so 
o--~ not a- sha - med. Lo, the poor cri- eth, and the Lord heareth him, Yea,and 
a tempo. 
he Eo-eemenenel sane on seen woman ai av com pees noes ca ot oe mae ; 
Ste — -o— ee =? = = ene ate o- oF 
—t not a- sha - med. Lo, the poor cri- eth and the Lord heareth him 


o 
x 
b 
i 

















o— —— 98-0 -K4o——p- 
—* e ) i. ale ae i of PF 
! | ‘ Chotr 








oe ae 
—e 
S* 
R 
a) & 
ils 
S 
wR 
Ss 













































































































































































_ 4 { 
oe Recir. Crorvs 
$- Pee SH SS ee = 
—— Se 
= | E ego fee ee fo 
arasi = Yea, and savethhim out of all his trou-bles I will 
#5 ——— | - t 3 = | ~ | fal ' —F ae t 
= Ge ===} =| —— 
I will 
—— = ' ' Cuorvs. _, 
oe n—a-| PRG NS sre 31 ae =|] = ee an | SESE est 
= e ae ee peg P= 
2 snail him out of all his trou = - bles. I will 
Td J I 1 l T iP = 
— sé - ] ~ T — T - T me T = _ 
= S| =} ae 
I will 
; 7 ed a ee ” Recrt Cuorvs 
— é: acoeaeramncne! mmeenemeeege a POE =——= = on eee 
=| ot aaa {— } at Seer ree a a pa 
} vw er a — . o eaw~i8 ee ¥ o 
| d P Sw. ! l 
eee ——— Pom Js a fos a ona oe eae ee 
_ eee —S 8 = = i = = 
— | Ped.$—— 
— cres. 
a 1 a a eri = eens se See m= ral al 
Segre Rae eae Be Seed emma Ses SS 
= SE ee ee eee =| = 


al - way give thanks un - to 


the 


Lord, his 


praise shall 
_ eres. 





| 





} 


a 
1 














fS= 


Hn + HH 

















7 } Se a = == ——— 
2S = = Se ee 









































aa 
™ al - way give thanks un-to the Lord, z praise shall ev - er be in my 
= _ ————____—_ — — | —_= — 
fi eee SS eeaee eee: 
“ | al - way give thanks un - to = — iis praise shall ev - er be in my 
' cres. ™ ! ! 
7 eee 
Se aa ee eS oe = —@ } eS 
" i al - war gireieude un-to the Lord, his praise shall ev - er be in my 
. 
f , 4 , 
| 2— } = 4 —— _ . =a: 
eae —— Ste eee 
Prrrr eo 






































Ht HHH 
iG 
a 
ai 
eas 
| 
ii 
ti 


| | eres 
Jd ide 
a ] —-3—_ a oa 
¢ erste ; |-@ i] = o- ——- 
(Seine, Sane > aT Seema! St D t ———— H —« 
(3) 





DR. E. T. CHIPP’S MUSIC FOR THE CHURCH SERVICE AND HOME CIRCLE, containing 10 Sentences, 24 single and 
41 double Chants, 4 Te Deum laudamus, Jubilate Deo, 2 Benedictus, 1 Te Deum laudamus in unison, 2 Sanctus, 12 Kyrie Eleison, 
4 Gloria, 2 Magnificat, Nunc dimittis, 4 Cantate Domino, Deus Misereatur, and 108 Church Melodies in short, common, long and 
irregular measures, by various authors. London: Novello, Ewer and Co. 
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A Folio edition of this Anthem is published by Novello, Ewer & Co., price 1s. ; also separate Vocal Parts, price 6d. 
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A MISCELLANEOUS Concert was given at the Music 
Hall, Store-street.on Monday, the Ist ult., by the members of Mr. 
W. H. Davies’ Choir, numbering about 150 voices. The solo 
vocalists were Mrs. Twemlow, Miss Durley, Miss E. Vine, Miss C. 
Tibbetts, the Misses Vern.n, Mr. Moore, Mr. Bush, and Mr. F. A. 
Bridge. Miss Elizabeth Stirling pre<ided at the pianoforte, and 
played Weber’s Polonaise No. 2 (‘*Hilarite”). The part-songs, 
glees, &c., were well rendered by the Choir, and several were 
encored. The room was well filled; and Mr. Davies, the conductor, 
may be congratulated on the success of the concert. 


Mrs. King gave a Miscellaneous Concert at 
Pembroke Hall, Hackney, on the Ist ult., which was filled by a 
highly respectable audience. Mrs. Lansdowne Cottell was loudly 
applauded for her talented pianoforte recitals, and Mrs. King 
deservedly shared the honours with her. ‘Il Bacio” was well 
sung by Miss E. Glanville, and encored. Mr. Alfred Gordon 
received a similar compliment for his characteristic interpretation 
of Hatton's lively and somewhat eccentric song, ‘The little fat 

y man,” and was also well received in his other solos. A duet 
for the pianoforte and concertina—selections from Fra Diarolo— 
was excellently played by Madame and Madlle. Piedra; and the 
concert, which terminated at an early hour, was thoroughly 
successful. 


On Thursday evening the 11th ult., a Concert was 
given in St. Saviour's Mission Schools, Poplar, under the direction 
of Mr. F. A. Bridge, in aid of the fund for the relief of the sick poor 
in the district. Vocalists—Miss Julia Elder, Miss M. P. Harding, 
Mrs. W. C. Sutch, Mr. G. Colquhoun, Mr. W. Bush, Mr. J. Brown, 
Mr. W. J. Bowden, and Mr. F. A. Bridge. Pianist, Miss E. Stir- 
ling. The concert throughout was received with applause, and 
several pieces were re-demanded. 


On Tuesday evening, the 2nd ult., Mr. H. Piper, 
conductor of the City Sacred Harmonic Society, gave a performance 
at Albion Hall, London Wall, of selections from the Creation, Judus 
Maccubsus, Messiah, Mozart's 12h Mass, &., &c. The principal 
vocalists were the Misses A. and E. Burnet, Hume, Davis, Harry, 
Walter, Hull, and Messrs Hubbard, Betts, Darke, Paine and 
Pullen. The band was led by Mr. J. Murray. . The performance 
was a most satisfactory one, and reflected great credit on all con- 
cerned, considering that the orchestra consisted almost entirely of 
amateurs. Miss Harry's singing of the Aen-dictus was greatly and 
deservedly applauded. The programme, however, was too long for 
the time allowed ; and the consequence was that many pieces in the 
secular selection were not perfurmed. Mr. H. Piper conducted. 


A Musica Exercise, entitled ‘‘The Fates,” an 
Ode Cantata, composed for the Degree of Mus. Bac., by Mr. W. T. 
Belcher, of Queen's College, and Organist of St. Geo: ge’s Church, 
Birmingham, was performed on the 3rd ult. in the Music School. 
The Vice-Chancellor presided, and Dr. Stainer was present for Dr. 
Corfe. The performance elicited frequent marks of approbation 
from the audience; and Mr. Belcher may be fairly congratulated on 
having obtained his degree with so much honour, 


The First Concert of the South Norwood Musical 
Society’s new season (1867-68), took place on Monday the 15th 
ultimo. The principal feature in the programme was Mendelssohn's 
Psalm ‘As the hart pants,” which was rendered with great fire 
and precision, the solos being exceedingly well sung by Miss Annie 
Cox. The remainder of the concert was made up of miscellaneous 
items, Mrs. Leete’s singing of ‘Pious Orgies.” Miss Whitaker's 
“Eve's lamentation,” and atrio by Messrs. Still, Fishwick, and 
Young, ‘‘ The barque before the gale,” deserving «pecial recognition. 
The chorus, was excellent, the difficult music of Mendelssohn, 
and such lighter material as Sullivan's ‘O hush thee my babie;” 
Smart’s “Hunting Song;"” and Leslie's “Up, up, ye dames,” 
being given with due care and appreciation. The Committee 
of Management endeavour most energetically to give un- 
familiar works a hearing, and it is the intention to produce, if 
possible, a fresh work at every concert. As these concerts succeed 
each other at short intervals it is only by the utmost determination 
that such a design can be carried out. Mr. W. J. Westbrook con- 
ducted, and Mr. J. S. Bates officiated at the pianoforte with their 
usual ability. 








Rebieto. 


Sounn. A Course of Eight Lectures delivered at the Royal Institulim 
of Great Britain. By Joun TynDaLL, LL.D., F.R.S. London: 
Longmans, Green and Co. 

Iy a musician do not really study the science of Acoustics as 
much as he ought to do, his excuse must be that he is so thoroughly 
engaged with effects that he has little time to enquire into causes. 
The interesting nature of the subject, however, hay tempted many 
to dabble in the science who have not really scientific knowledge 
enough to render their calculations of any value; and it is on this 
account that we welcome the work of Professor Tyndall, which, 
although popular in character, bears undoubted evidence that it 
springs from the mind of a man, the whole active part of whose 
life has been devoted to an earnest and deep study of physical 
science; and who brings his knowledge upon the particular subject 
of which the work before us treats, into a sufficiently practical and 
latelligible shape to interest ‘all intolligent persons,” (as he says 





in his preface) “including those who do not possess any special 
scientific culture.” 

It would be impossible in so elaborate a work to cull detached 
Pp ges in sufficient quantity to give any idea of the extreme 
excellence of the book; but we cannot deny ourselves the gratifica- 
tion of quoting two or three passages which must have special 
interest to musicians. He is here speaking of, and illustrating the 
difference between, noise and music. 

“If I shake this tool-box with its nails, bradawls, chisels and 
files, you hear what we should call noise. If I draw a violin-bow 
across this tuning-fork, you hear what we shou!d call music. The 
noise affects us as an irregular succession of shocks. We are con- 
scious while listening to it, of a jolting and jarring of the auditory 
nerve, while the musicxl sound flows smoothly without asperity or 
irregularity. How is this smoothness secured? Ay rendering the 
impu’ses received by the tympanic membrane perfectly periodic. A 
periodic motion is one that repeats itself. The motion of a common 
pendulum, for example, is periodic; and as it swings through the 
air it produces waves or pulses which follow each other with perfect 
regularity, Such waves, however, are far too sluggish to excite 
the auditory nerve. To produce a musical tone we must havea 
body which vibrates with the unerring regularity of the pendulem, 
but which can impart much sharper and quicker shocks to the air.” 

After again in-isting upon the fact. that, whatever the origin of 
a sound, if its pulses succeed each other in the same interval of 
time, it becomes musical, he says, “If a watch, for example, could 
be caused to tick with sufficient rapidity—say one hundred times a 
second—the ticks would lose their individuality and blend toa 
musical tone. And if the strokes of a pigeon's wings could be 
accomplished at the same rate, the progress of the bird through the 
air would be accompanied by music. In the humming birds the 
necessary rapidity is attained; and when we pass on from birds to 
insects, where the vibrators are more rapid, we have a musical 
note as the ordinary accompaniment of the insects’ flight. The 
puffs of a locomotive follow each other slowly at first, but they soon 
increase so rapidly as to be almost incapable of being counted. If 
this increase could continue until the puffs numbered 50 or 60 a 
second, the approach of the engine would be heralded by an organ 
peal of tremendous power.” 

Speaking of the chasing produced by the intersection of direct 
and reflected water-waves, a beautiful illustration of which is 
given, copied from the work of the Brothers Weber, he proceeds 
thus: 

“This power of water to accept and transmit multitudinous 
impulses is shared by air. which concedes the right of space and 
motion to any number of sonorous waves. The same air is com- 
petent to receive and traosmit the vibrations of a thousand instra- 
ments at the same time. When we try to visualise the motion of 
that air—to present to the eye of the mind the battling of the 
pulses direct and reverberated—the imagination retires baffled 
from the attempt. Still, amid all the complexity, the law above 
enunciated holds good, every particle of air being animated by a 
resultant motion, which is the algebraic sum of all the individual 
motions imparted to it. And the most wonderful thing of all is 
that the human ear, though acted on only by a cylinder of that air, 
which does not exceed the thickness of a quill, can detect the com- 
ponents of the motion, and aided by an act of atiention, can ever 
isolate from the aérial entanglement any particular sound.” 

Our limited space compels us to refrain from further extract; 
but we can assure our readers that the work, which is excellently 
got up, is full of the deepest interest to all who would desire to 
become acquainted with the various pheuomena of Acoustics. 





Six Four-Part Sones. By J. Baptiste C arxrx. Novello, Ewer, 
and Co. 

Tue first number of this interesting set of Four-part songs, 
Night winds that so gent'y flow. is singularly beautiful and exquisitely 
vocal; moreover, as the parts all lie within a moderate compass, it 
will surely become a favourite with singers. We might cite several 
phrases in this song of exceptional beauty, but prefer to dwell on 
its best merit, unity of design and character, both of which are in 
admirable keeping with the highly pastoral poetry by Mr. J. Tenni- 
elliCalkin. This song is for a choir of mixed voices. 


Breathe soft, ye winds, the second number of the series opens with 
a fine flowing subject in the key of F, triple time, and, though full 
of charm and admirably voiced, is less entirely satisfactory than 
the previous number. The modulation into G minor is natural 
enough, but the further departure to the key of A major, in a sort 
of sequence is forced; not that the key of A is too distant from F, 
but from that of G minor, which it immediately succeeds. 

My lady is so wondrous fair, the poetry by Knight Summers, is the 
third number. This song, in the key of B flat, common time, with- 
out presenting any startling novelty either of design or of work- 
manship, is so uniformly pleasant, melodious, and singable, as to 
stand a very great chance of becoming one of the most popular of 
the series. 

The Chivalry of Labour, the words by Gerald Massey, is perhaps 
the most successful, as it certain'y is the most ambitious, sony of 
the set. Written for five voices, the key E minor, nine-eight time, 
a variety of effect is obtained which is quite out of proportion to 
the means at dixposal. In particular we would select the important 
tenor part, throughout, and the first entrance of the bass at the 
words, * Clang, clang!" as special points of interest; the move- 
ment in E major as forming a well-contrasted episode; and the 
resumption of the original matter with somewhat different voicing, 
and the brilliant climax with the voices in unison, as features of 





1 


= artistic merit, and which must always produce the most capital 
effect. 
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Come fill me, boys, the poetry by Mr. J. Tennielli Calkin, is. as the | throughout was very effective and impressive. The choirs, consj- 
subject required, for male voices only, and is certainly the least| dering the scant opportunities for rehearsal together, sang with 
satisfactory of this group of songs. The melody is not of a con-| extraordinary precision and smoothness —a result doubtlessly 
vivial character, ana it is ha:monized in so mawkish a style as to|/due in a great measure to the attention and zeal of Mr. Hewitt 
render it unvocal and wenting in manly character. The second |the choirmaster, and to Mr Pearson, the able organist of St. Mary's 
movement, ** What so sweet a8 woman's smile?” is much better, | Evening service commenced at half-past four o’clock, The congre- 
but the progression between the second and third bars is far from | gation was again large, and the same clergymen ofticiated as at the 
comfortabie, and the consecutive fourths between the alto and the| morning service. The psalms were sung to Gregorian tones, 
bass, at the fourth beat of the second and the first of the third bar, | during the singing of which Mr. Hewitt presided at the organ in 


positively painful. : an able manner. He was then succeeded by Mr. Pearsin. The 
Echoes, with Adelaide Proctor's beautifol poetry, anthem was, * Arise, shine, for thy light iscome " (Dr. G. J. Elvey) 
Still the angel stars are shining, which the choirs sang with great effect. The hymn before the 

Still the rippling waters flow, sermon was “ Glory be to Jesus, who in bitter pains” (Church 

But the angel-voice is silent, melody) and after, ‘‘Now thank we all our God,” from Hymns 

That I heard so long ago. Ancient and Modern. The offertory and evening collection amounted 


is the Jast py hee most entirely interesting, musically, of this set |to £25. 
of songs. ‘“ Echoes” is in the key of G. triple time, and, like all " * 

the other numbers except * Come fill,” is for a choir of mixed _BIrKENHEAD.—The annual private concert of 
voices. It would be difficult to cite any piece of music, of its | Miss Sykes’ pupils touk place on the 20th June, at the Music Hall, 
length and character, more unaffectedly lovely than this beautiful /@d afforded much pleasure to the parents and friends of the 
song, which breathes throughout the very essence of melody and |juvenile performers. A local notice pronounces that the pieces, 





poetry, The setting of the words vocal and instrumental, were exceedingly well executed; and that 
Hark! the echoes murmur low, the piunoforte solos by Miss Sykes were encored. 
Long ago! long ago! CHELMSFORD.—The ‘Chelmsford Association for 


and the corresponding Jines in the second verse, is peculiarly ap- ; ie 
propriate and happy: and to cite another beauty, nothing could be | *€ Improvement of Church Music” held its second annual festival 


more chaste and novel than the final cadence, an exquisitely vocal forthcng mney Manes Pe oe, . The Repanet 
conn. : . ee ne. 
P’On taking leave of Mr. J. Baptiste Ca’kin, we must congratulate [and the Amens were exceedingly well sung, without accompani- 
him on a succe+s in this lighter style of composition which his ad- medley: Boos - hole - on music — catiateayerey 
mirable church music has scarcely led us to expect; he has only to f . Rca saad Bhd ee eerie oe: The 
go on producing such pieces as “The Chivairy of Labour” and |fternoon service commenced with a Processional Hymn, ‘Songs 
“Echoes,” and he will assuredly take a very high position as a|f Praise”; the Psalms were sung to Felton, in C minor, and 
composer of secular music.—The Queen, July 13th. | Barrow. in E flat; and the Morning Anthem, ‘ Praise the Lord, 
sy ‘ : O Jerusalem” (Scott), was repeated. During the collection Mr, 
Ix justice 1o Mr. J. Baptiste Calkin, whore six four-part songs | g¢jqolj h played a voluntary (Andante, from the Ist Concerto 
we reviewed last week, it should be stated that, owing to the prac-| Mendelssohn), and then the Hymn, “O light whose beams 
tice of printing the alto and the tenor voices an octave higher than | jj1ymine all” was sung; after which the Ven. Archdeacon gave the 
they are sung, we were inadvertently led into an error, and that | bjessing from the altar. Mr. Harold E. Stidolph is entitled to 
the consecutive fourths of which we rpoke between the extreme | preat praise for the earnest tuition and training of the various 
parte do not exist, the tenor part crossing the bass, and making | choirs, and for the very able manner in which he presided at the 
sixths with the melody.—The Quen, July 20th. organ. Indhe accompaniments he kept the voices well together; 
and his performance of several voluntaries, both in the morning 
and evening, was much admired, 


CHICHESTER.—An interesting musical and dramatic 

entertainment was given at the Assembly Room on the 20th ult., 
| with gh weet ig object of raising a fund to be presented to Mr. 
: harles Angel, Jun. (son of Mr. Angel of this city), who has latel 

Soctcniiedama’”’ for withont oueh Gate sustained a Jong and serious illness. The members of the “ Phil- 

4 adelphion” (a Dramatic Society of which Mr. Angel was a 

We beg to remind our correspondents that all notices of country concerts, | member during his residence in London) were the promoters of the 
whether written or extracted from newspopers, must be accompanied | undertaking; and, aided by Miss Susan Galton. and her sister Miss 

by the name and addres of the person who sends them. Blanche Galton, who generously gave their services on the occasion, 
Our correspondents will greatly oblige by writing all names as clearly|® performance so excellent as to ensure a real success on its 


as possible, as we cannot be respunsible for any mistake which may | OW" merits, was the result. It would be impossible to enumerate 
occur. the many items, both dramatic and musical, which deserve to be 


en commended; but we may mention that Mr. Gilbert Vernon was 
We cannot undertake to return offered contributions ; the authors, there-| cncored in’ a bighly eee song, “Lovely Spring,” by 
Sore, will do well to retain cupies. Coenen; and that the like compliment was paid to Miss Sus» 
Notice is sent to all Subscribers whose payment (in advance) ts exhausted. | Galton for her interpretation of Rossini’s ‘‘ Una voce,” which she 
The poper wi be discontinued where the Subscription is not renewed. | responded to by singing “Coming thro’ the Rye."’ which was 

We ogain remind those who are disappointed in obtaining back | received with still greater applause. Mr. G. Amphlett Morgan 
numbers, thot aithough the music pages are a/woys stereotyped, | (an excellent pianist, who also lent his gratuitous aid te 
only a sufficient quantity of the rest of the paper is printed lo supply |the cause). played Dusrek’s ‘Consvlation” so well as to 

the curred sale. receive, although he did not respond to, an encore. The 

. , a . |\comedietta The Loan of a Lover, was capitally acted throughout; 

owe Parks. z a nt will put his oe — | Miss Svsan Galton, Miss Blanche Galton, Mr, Gilbert Vernon, Mr. 
le form, we sha lappy to insert a paragroph on ine sulject in) CP Pry, Mr, W. H. Secker, and Mr. G. 8, Wheeler being worthy 

our next number. of special mention in their respective parte. The kindness and 
Societas.—On application to the Society of Arts. we have no doubt that | attention bestowed upon the ente prise by the Mayor, R. G. Raper, 
the necessary forms wilt be furnished to our correspondent. Erq., were beyond ail praise; and at his desire, we hear, other 

| performances will be given by the same party of amateurs, which, 
we have no doubt, under such distinguished patronage, will amply 
repay Mr. Angel's kind friends for their praiseworthy exertions in 


Brief Summary of Country News, Hy beet 








TO CORRESPONDENTS. 


,* Notices of concerts and other information supplied by our friends in 
the country, must be forwarded as early as possible after the occur- 
rence ; otherwise they cannot be inserted. Our correspondents must 











We do not hold ourse/ves responsible for any opinions expressed in this ’ ieiciinibies 
Bummory ; as ail the notices ore either collated from the cal papers or | GLOUCESTER.—An excellent Organ has lately been 
suppiied to us by occasional correspondents, pee jn the Church of St. Mary de Crypt, at a cost of £260. It 


ity a . ° consists of two manuals, compass CC to G, 56 notes. The tone ts 
Batuwick.—The Annual Festival of the Bath | very good, and the instrament reflects much credit on its builders, 
District Church Choral Association, took place at St. Mary's | Messrs. Williams and Son, Cheltenham. The choir of the Church 
Church, on the 16th ult., and was in every respect highly success-| has been augmented and greatly improved under the direction of 
ful. Notwithstanding the unfavoursble weather, the church was Mr. LBrind. At the opening of the organ on the 24d June, the 
neerly full, both at morning and evening prayers; and a great | Venite, Psalms, and Jubilate were sung 10 single chants; Young's 
many clergymen, habited in surplices were present. The morning | festival Te Deum; Anthem, ‘* How lovely,” Mendelssohn; Sanctus, 
service commenced at 11 o'clock, when the choirs. preceded by the | Spohr ; Kyrie, Beethoven; Creed, Goss. The coilections amounted 
clergy, marched up the aisle, singing the hymn, ‘*We love the place, |}to £40 for the organ fund, Mr. Brind, organist of Highnam and 
O God, wherein thine honour dwells,” the music to which was com- | St, Mary de Crypt churches, presided at the organ, 
posed by the Right Kev. Birhop of Dunedin. The hymn was beau- ray P : 
tifuliy sung. as in fact, was »ll the music, The prayers were finely LIVERPOOL.—The annual festival of the associated 
intoned by the Rey. Dr, Wallis. priest-viear of Wells Cathedral ; | choirs of Liverpool and neighbourhood, took place on the 24th of 
and the Communion service by the Rev. R. 8, Phillpott, of Chewton|June, Thirteen choirs only were represented, contributing 225 
Mendip. The mu-ic was as fu llows:—Venite, Vallis; Paalms Ixxix, | singers, The “ Venite” was boldly sung; but in the Pralma there 
jxxx, Dr. T. A. Walmisley, and lxxxi, Sir F, A. G. Ouseley; Ze) were many slips, ‘Ihe “Te Deum" and * Jubila‘e,” (Wesley, in 
Deum. Anonymous and Dr. Dupuis; Benedictus, Battishill; Mymn' F) were given with impressive effect, and the Anthem was Deurle's 
after the Third Collect, @ Lutheran Chorale from Wendt; Introit le O give thanks.” The organ accompaniments were excellently 
from Hyans Ancient and Yodern, **My God, how wonde:ful thou | played by Mr. Ridley, who also contributed as a voluntary an 
art: Kyrie, C. A. Willing; Nicene Creed, Merbecke; Offertory An- | Andante of Mozart, ‘I waited for the Lord" (Mendelssohn), and 4 
Hem, * Lay mot up for yourselves,’ W., H. Monk ‘he serviee Grand March, from /erae (by Dearle), A service also took place 
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jnthe evening at St. Philip’s Church, Mr. Ridley again presiding at 
the organ. The Anthem was Goss’, “ O taste and see,” which was 
steadily and well sung. 

Newron Stewart.—The Choral Society gave a 
Concert of sacred and secular music, on theevening of Friday, the 19th 
ult., in the Ewart Institute. The hall was crowded on the occasion ; 
and the whole of the music was sung in a highly satisfactory manner. 
The following were among the pieces given, ‘‘ Worthy is the 
Lamb,” “And the Glory of the Lord,” the “Hallelujah Chorus” 
(Handel), “To Rome's immortal leader,” and ‘Sweet peace 
descending” (Mozart), ‘Soldiers’ Chorus " (Gounod), “ Hark, the 
lark” (Cooke), ‘* Maidens fair of Padua's City” (Gastoldi), ‘Sleep 
gentle lady” (Bishop), &c., &c. At the conclusion of the concert, 
a hearty vote of thanks was awarded to John St. Clair, Esy., 
Head-master of the Ewart Institute, for his able conductorship, to 
Miss Surrene and Mr. Dick. for their valuable instrumentai 
assistance, and to Miss M‘Ara, for her excellent rendering of the 
solos allotted to her. 


OxteD.—On the 18th ult., the choir of St. Mary’s, 
Oxted, gave a concert of sacred and secular music, at the Oxted and 
Tandridge schools, under the direction of Mr. L. S. Palmer. The 
rincipal vocalists were Miss Dolby, Miss Jenny Pratt, Miss A, 

artin, and Mr. J. Moir. Miss Palmer presided at the pianoforte, 


RostHERNE.—The Third gathering of the Frod- 
sham Deanery Choral Association took place at Rostherne Church, 
on the 27th June. The united choirs numbered about 259 voices; 
and their efforts throughout the morning were, on the whole, ex- 
tremely creditable. The choirmaster, Mr. John Towers, presided 
at the organ; and acquitted himself of his onerous task in a most 
satisfactory manner. The Psalms of the day were sung to four 
different chants. Dr. Woodward's ‘ Magniticat” was especially 
well rendered in the opening verses; but towards the conclusion 
there was some slight confusion. The ‘* Nune dimittis,” and 
“Gloria Patria,” were admirably sustained throughout; and the 
Hymn after the sermon, ‘Jerusalem on high,” was given with 
much power and precision. The amount of the collection, in aid 
of the funds of the Association, was £42. 


Sr. Asaru.—A Grand Choral Festival took place 
in St. Asaph Cathedral, on Thursday, the 20th June the anniversary 
of the Queen’s accession. It was given on the occasion of the re- 
opening of the Cathedral Organ, which has recently undergone 
extensive improvements, by the eminent organ maker, Hill of 
London, at a cost of £350. The arrangements for the occasion were 
excellently prepared and carried out under the superintendence of 
Mr, Atkins. The Chester Cathedral Choir, accompanied by Mr 
Gunton, the Chester Cathedral organist, and the Bangor Cathedral 
cholr, kindly consented to take a part in the Festival, together with 
the equally efficient choir of St. Asaph Cathedral. The service was 
ably intoned by the Rev. W. How, M.A., of Whittington, and 
honorary Canon. The proper psalms for the Queen's Accession, 
xx., xxi, and ci., were chanted. The first lesson, Joshua i. to v. 
10, was then read by the Venerable Archdeacon Wickham. Then 
followed “* Cantate Domino "—Hayes, in E tlat. The second lesson, 
Romans xiii,, was impressively read by the Very Rev. the Dean; 
and the choirs sang ‘* Deus Misereatur '"—Hayes, in E tlat. Prayers 
were again intoned by Canon How. ‘The anthem, “I have surely 
built thee an house,” (Boyce) was next executed with much feeling 
by the Chester choir, ‘The anthem before the sermon, “I was in 
the spirit,” (Dr. Blow) was given with much ability by the St. 
Asaph choir. A collection was made at the close of the sermon in 
aid of the organ fund, during which Mr. Rea, Newcastle-on-Tyne, 
played a Voluntary. The united choirs sang the anthems * God is 
gone up,” (Croft), ‘ Ascribe unto the Lord,” (Travers), ‘* O where 
shall wisdom be found?” (Boyce) and “ Zadock the Priest,” 
(Handel's Coronation Anthem). The accompaniments of the last 
Anthem were played by Mr. Rea in excellent style. 

Sr, Buazey, Cornwatt.—The Second Festival 
ofthe East Powder Choral Association was held in the Parish 
Church of St. Blazey, on Wednesday evening, the 17th ult. The 
choirs present were Tywardreath, St. Blazey, St. Mary, Biscoves 
and St. Paul's, Charlestown, The following was the order of the 
service, Processional Hymn, No, 242, Dedication, Canticles, Can- 
tate Domino (Woodward), single, Deus misereatur (Savage) 
single, Psalm for the evening, 89 (Monk) single, Anthem * Thine, | 
O Lord, is the greatness” (Kent). ‘The Hymn before the Sermon, 
No. 185, Nicwa, Hymn after the Sermon, No. 14, Eventide. The} 
Canticles and Psalin were rendered with great precision and accu- | 
racy; and the Anthem was also very correctly sung. The choirs 
have made much progress during the short time they have been 
under the instruction of Mr. George Browne, Organist of St. Paul's, 
Charlestown, 

Towcrsrer.—A Concert took place in the Town 
Hall on the 4th ult., under the direction of Mr. Simmonds. The} 

rincipal vocalists were Miss Rose Hersee, soprano, Miss Lucy Frank- 
elu, contralto, Mr. Alfred Hemming, Tenor, and Mr. J. B. Welch, 
bass, all of whom were received with the utmost favour by a large 
and appreciative audience, Mr. Nicholson was highly successful in 
4 fantasia on the flute, accompanied on the pianoforte by Mr 
Simmonds, Several vocal compositions were encored, and the 
concert appeared to afford the utmost satisfaction, Mr. Simmonds 
presided at the pianoforte, } 


WesrennamM.—On Friday, the 19th ult., the choir} 
of St. Mary's, Oxted, gave an evening concert at the Public Hall, | 








} 





assisted by Miss Dolby, Miss Jenny Pratt, and Mr. John Moir. 
Miss Annie Martin (a member of the choir) sang the solo from 
Gounod's ‘Benedictus” with great fecling. Miss Palmer presided 
at the pianoforte, and Mr. L. S. Palmer conducted. 

WeyeripGe.—A very successful Choral Festival 
was held here on the 16th ult., by the Union of the Deanery of 
South-west Stoke. Twelve choirs, numbering about 250 voices, 
with a large body of clergy took part in the proceedings, which 
consisted of a choral celebration of the Holy Communion at 9 a.m. ; 
Morning Prayer, with Litany and a Sermon by the Rev. H. Loring, 
Vicar of Cobham, at half-past 11 o'clock; and Evensong with 
Sermon by the Rev. J. B. 8. Monsell, L.L.D., Vicar of Egham and 
Rural Dean. At each Service the music was very creditably per- 
formed under the able direction of Mr. W. H. Sangster, the organist. 

WoLvErtoN.—I'wo special services were held at 
the Church of St. George the Martyr, Wolverton Station, on 
Wednesday, June 26th, for the purpose of opening the new organ 
built by Trastam and Son, of Bedford, the necessary funds having 
been raised by the joint efforts of Mr. T. Masom, M.B. (organist), 
and the choir. The singers, about 40 in number, under the super- 
intendence of Mr. B. Franklin, the choirmaster, performed their 
part most creditably; and much praise is due to Mr. Franklin for the 
pains he has taken in training them. The service was full choral,— 
the Responses by Tallis, Magnificat and Nune Dimittis by Ebdon, and 
the anthem, **O Lord give ear,” by Harman, were given with fine 
effect, the recitative and solo in the anthem being sung with much 
feeling by Mr. W. Glave, whose voice is never heard to greater 
advantage than in the Church. The prayers were intoned by the 
Rev. — Norris, vicar of Buckingham, and the sermon preached by 
the Rev. C. P. Wilbraham, Vicar of Audley, Staffordshire. At 
the evening service prayers were intoned by the Keverend 
A. L. C. Heigham, who also preached a sermon. The new 
organ, however, was the principal feature of the occasion. The 
solo stops are very pure in tone, especially the Gamba; and the 
Diapasons are all that could be desired. Mr. W. Masom, R.A.M., 
presided at the instrument, and showed its capabilities to great 
advantage. 


OrGAN AproINrMENts.—Mr. Burnham W. Horner, 
Assistant Organist and Choirmaster to the Chapel Royal, Hampton 
Court Palace. Miss Emily Morse, of St. Matthew's, Newington, 
to St. Philip's, Kennington Road, Lambeth.——Mr. 8. Forward, to 
St. Mary’s Church, Low Leyton, Essex Mr. John Hodgson, Or- 
ganist of Christ Church, Carlisle, to Christ Church, Bootle, Liver- 
pool.——Mr. Robert 8S. Hart to S. Thomas's, Portman Square.—— 
Mr. James J. Monk, to St. John's Church, Waterloo, Liverpool.—— 
Mr. Bernardi Tayler, Organist of All Saints’ Church, Pimlico, tv 
the Church of 8. James the Less, Westminster. 


Mr. John ‘luke has been appointed Lay Vicar of 
Durham Cathedral. 











wax TED IMMEDIATELY.—An ORGANIST 

and CHOIRMASTER for the Parish Church of Alcester. 
Capital opening for an energetic man 
Apply, with testimonials, to the 


Plain service. Salary £25. 
there being no resident professor. 
Churchwardens, Alcester. 


ae Young Manas DEPUTY ORGAN. 
} «IST and CHOIRMASTER, to reside with the advertiser 
and to assist himin Office work. Apply to Y. Z., Post Office, Market 
Harboro’. 

YOUTH having received a few lessons on the 

Organ, is desirous of continuing the same at Is. per lesson. 
Apply, by letter only, to X. Z., Post Oftice, Upper Southwick-street, 
Paddington, W. 
| a CATHEDRAL. — Two Assistant 

Vicars Choral (in Orders, or qualified to be so) are about to 
be appointed by the Dean and Chapter of Hereford. Particulars 
of duties and emoluments may be obtained from Messrs. Under- 
wood and Knight, Chapter-Clerks, Castle-street. Hereford, to whom 
applications are to be made in writing, on or before Ldth of August 
next, 


VICTORIA MADRIGAL CHOIR.—Wanted for 
this choir (limited to 16 voices), two Sopranos, Alto, Tenor, 


and Bass, good readers only. Address (by letter) A. B., 4, Duke- 


| street, Grosvenor-square. 


NHE ENGLISH GLEE UNION Messrs. Ashton, 
Phillips, Clagett, and Rudkin. For Terms, &¢., address 
Mr. J. Rudkin, 122, Culford-road, N. 


VY ORGAN for SALE; full scale, rich power- 

) ful tone, 30 stops. Will be sold a bargain previous to altera 
tion of premises. Apply to G. H. Rennisva, Assembly Hall 
Sunderland. 
We to live in Scotland, an UNDER 

LAUNDRY MAID, who understands her business the 

roughly, and is a good ironer, She must be a member of t! 
Church of England, a good singer, and willing to take part ina 
Church Choir. Address, by letter, C.B., Post-office, 5, Mount 
street, Grosveuor-square, W. 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
YMNS ANCIENT and MODERN, with Accom- 


panying Tunes. The following Editions with separate Voice 
Parts, similar to that already in use for Trebles, are now ready :— 
Single copies. 
X. Alto, limpcloth,turnedin - - - 010 
X.W. Alto, cloth boards, red edges, gilt lettered - 
Y. Tenor, limp cloth, ‘turned in’ - - 
Y.W. Tenor, cloth boards, red edges, gilt | lettered - 12 
Z. Bass, limp cloth.turnedin = - - 
Z.W. Bass, cloth boards, red edges, gilt lettered - 


7 NIGHT, JAMES H., 
Octavo, 3d 
—— Benedictus in F. Octavo, 3d. 
ORTER, SAMUEL.—Service in D. Edited by 
Joseph Barnby. Octavo, price 9d ; or singly, Te Deum, 34. ; 
Jubilate, 1jd.; Kyrie, Sanctus, and Nicene Creed, 3d.; Magnificat, 
and Nunc Dimittis, 3d. 
7 EALL, EDWARD. S.—-A simple Te Deum in G. 
Octavo, 6d. 
| EYNOLDS, W. L.—Two Kyries, Four Glorias, 
and Four Single Chants. Octavo, 3d. 
ALKIN, J. BAPTISTE.—“I will alway give 
thanks.” Full Anthem for four voices. Folio, 1s.; Octavo, 
3d.; Separate Vocal Parts, 6d. 
Ma W. H.—Easy Anthems for Parish Choirs, 
2 2. “ Set up Thyself, O God.” Octavo, 2d. 
\ Pr FARREN, G. A.—‘*O Lord how manifold 
B\ are Thy works.” Full Anthem for Harvest. Vocal score, 
1s. ; Vocal parts, 6d. 
pews Dr. W.—‘ All we like sheep have gone 
astray.” Full Anthem forfour voices. Vocal score, 1s. 3d. ; 
Vocal parts, 1s. 
] UNEDIN, The Lord Bishop of.—‘ By Thee, O 
precious corner stone.” Hymn at laying the cornerstone of a 
Parsonage. Written by William White, F.S.A. 4d. 
RONS, HERBERT S.—An Evening Hymn, by 
the Ven. C. Wordsworth. 1d. 
] AYNE, The Rev. Dr. L. G.—‘‘ Hints on the 
Purchase of an Organ.” 6d. 
\ OUNOD, Cu.—“ Messe Solennelle” (St. Cecilia). 
J Orchestral ‘parts. Violino Primo, 3s. 3d.; Violino Secondo, 3s ; 
Viola, 3s.; Violoncello é Basso, 3s. 6d. 
OOPER, GEORGE.—Organ Arrangements, No. 
22. Price, 2s. Contains Chorus, ‘“‘ Hear us, O Lord, Judas 
(Handel), ‘* Domine salvuim fac Regem” (8. Wesley). 
\ ESTBROOK, W. J.—‘‘ The Young Organist,” 
a collection of pieces of Moderate Difficulty, transcribed for 
the Organ, No. 2. Price, 1s.6d. Contains, “‘Un poco Andante,” 


from a Sonata (Clementi); Solo, “ Blessed is he that cometh,” from 
an Anthem (J. Barnby) ; ‘ Andante,” froma Sonata in C (Mozart). 


ESTBROOK, W. J.—‘ Voluntaries for the 
Organ,” No. 18. Price, 1s. 6d. Contains, ‘‘ Counter- 
point,” on a Melody by Haydn, (Sechter), ‘‘ Andante” (F. 
Kiihmstedt), and Larghetto (Concerto No, 3, Op 26), (J. B. Cramer.) 
—— No. 19, Price, 1s. 6d. Contains ‘Moderato " (M. Brosig) 
Adagio from a Quartett (Haydn). Chorus, ‘Then shall they 
know,” Samson, (Handel). 


Te Deum laudamus in F. 


ARMER, JOHN.—The Harrow Glee Book, 
No.7, ‘ Hunting Song,” by Pachter. 3d. No, 8, ‘* Annie of 


Tharaw” (Silcher), 3d. 
UDOR, Rev. THOMAS 0O.—‘ Gladys,” 
PartSong. Octavo, 4d. 
—— * Goldilocks,” a Four Part Song. Octavo, 4d. 
\ ENDELSSOHN.—New Overture (The Trumpet) | * 


Piano Solo 2s. 6d., Duet 3s. 


peeaaerr. J. W.—Six movements from Mendel- 


ssohn's Llijah, arranged from the full score for Pianoforte and 
Harmoni ~ ai price complete 5s. 3d., 


a Four 


or sngy 


No. I If with all your hearts - 1 3 
2 Itis enough- - - - - - 1 6 

3 He watching over Israel - - 1 6 

4 For the mountains sha! depart - 1 3 

5 Then shall the righteous - - - 1 3 

6 Q come every one that thirsteth - 1 3g 


OSCHELES, J.—‘‘ Domestic Life,” Twelve 
Characteristic Duets for the Pianoforte, dedicated to his 
Grandchildren. Price complete, 10s. 6d. 


OR SINGLY :— 


No. 1 Brother and Sister . 1 0|No.8 Grandmother at her 
2 Affection ‘ » 0 9 spinning wheel . 1 3 
3 Altercation. 1 3 9 Soldier's Life . Pe 
4 Grandfather's dance 1 6 10 Serenade . 2 = 
5 Elegy 1 3) 11 Quickstep 


: ‘ . 1 6 
6 A fugal waltz . - 2 6) 12 Canonalla Tarantella 2 0 
7 The Harper'sballad. 1 6! 

London: Novello, Ewer and Co. 











H E ORGANIST of Queen’ 8 : College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior — can be offered. 
rice 3d.; by post 4d. Subscription 4s. a yea 
MHE "CHURCH CHOIRMAST ER and 
ORGANIST. Office: 5, Burleigh street, Strand. 


HAKVEST ANTHEMS. 
JARNBY, J.—'‘ O Lord, how manifold are thy 
works. Full, four voices. Vocal score, folio, 9d.; aint, 
octavo, 14d.; vocal parts, 6d. 
1 OSS, JOHN.—* Fear not, O Land, be glad and 
rejoice.” Full, for four voices. Vocal score, 2s. 6d.; vocal 
parts, 1s. 6d. 


— ‘I will magnify Thee, O God.” 
score, ls.; vocal parts, 6d. 


USELEY, the Rev. Sir FREDERICK.—“ The 


Lord is my Shepherd,” Full, four voices. Vocal score, 9d.; 
vocal parts, 6d. 


ALLCOTT, W. H.—“ Thou visitest the earth 
and blessest it.” Full, four voices. Vocal score, ls, 
—— Ditto, treble solo, 6d. 
ACFARREN, G. A.—“ God said, Behold, I have 
given you every herb,” Full, four voices, Vocal score, 28,; 
vocal parts, 1s. 6d. 
—— “O Lord, how manifold are Thy works.” 
Vocal score, 1s; vocal parts, 6d. 
I AYES, Dr. W.—“ Praise the Lord, O Jerusalem.” 


Full, four voices, Voval score, 1s. 6d.; vocal parts, 1s, 


\REENE, Dr.—“ Thou visitest the earth.” Tenor, 
J solo, and chorus. Vocal score, folio, Gd.; ditto, octavo, 1id.; 
vocal parts, 6d. 


LARKE, Dr. JOHN WHITFELD.—*“ Blessed 
are all they that fear the Lord.” Full, four voices. Vocal 
score, 1s.; vocal parts, 7}d. 
London: Novello, Ewer and Co., 69, Dean-street, Soho, W. 
[® GAUNTLETT’S HARVEST MUSIC— 
“COME, YE THANKFUL PEOPLE,” to a spirit-stirring 
processional tune. ‘*LORD OF THE HARVEST.” A brilliant 
and easy tune. Beautifully printed on toned paper, crown 4to, 
10s. per packet of 100, for church distribution, or 2s. per dozen. 
Specimen copy post free, 2d. Masters, Bond-street, Church Music 
Press, 23, Coiville-road, W. 
] R. GAUNTLETT’S Hymn and Tune Leaflets, 
for the Church Seasons, with 8. Alphege, Houghton, O Para- 
dise, &c., &c. uniform with, and on the same terms as above. 
Masters, Bond-street, Church Music Press, 23, Colville-road, W. 


| R. GAUNTLET'T’S Chant Nicene Creed, Gloria 

in excelsis, Te Deum in F, and in G, and Introit, **O send out 
Thy light, &c, &c, Masters, Bond-street, Church Music Press, 23, 
Colville-road, W. 


ONGREVE’S HARVEST SONG.—* Hail to 
our Harvest Home,” and ‘ All Nature now is smiling.” Each 


14d, Novello and Co. Twelve copies from the Composer, 8 Maida- 
hill West, for 12 —. 


‘ourth Edition. One » Shilling. 
IGH'T-SINGING. By J. C. WALKER. 


_London : Novello, Ewer and Co., 69, Dean-street, Soho, W. 


NE 1W MADRIGALIAN PART -SONG. By 


the Author of ‘The Dawn of Day,” “It was a Lover and 








Full, fcur voices. Vocal 


Full, four voices. 

















his Lass.” Composed by Samven Reay. Folioscore, 1s. ; separate 
parts, 6d. Novello and Co., 69, Dean- street, Soho-square. 
ls HONO 


aeons HAND. — PITMAN’ S 
WJ GRAPHY is taught in Class at 7s. 6d.; or Private aueee 
tion given, personally or by post, for £1 1s., the Perfect Course of 
Lessons. Apply at 20, Paternoster Row, E.C.. Phonography is of 





special value to all interested in Elocution or Singing. 
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Second Edition HE BRADFORD TUNE BOOK.—A Selection 
ss R of CONGREGATIONAL PSALMODY, edited by 8. Surrz, 
Esq., Harmonies by Wa. Jackson, containing 318 Tunes in various 
me ey nich ym ny 
TR T; re, im) vo. (engrav 0' 
DEDIOA TED, e ea.” Foslsesp 40., (printed) do. 6s. Od. 
BY SPECIAL PERMISSION 9 Do. do. in limp cloth 4s. 6d. 
TO Single Vocal Parts, 82mo. Super Royal, cloth bds. each 1s. 6d. 
HER ROYAL HIGHNESS TONIC SOL-FA EDITION, transcribed by T. K. Lonesorrom. 


VICTORIA, 
CROWN PRINCESS OF PRUSSIA, 
PRINCESS ROYAL OF ENGLAND, 


THE 
~ 


Supplemental Hymn and Tune Pook, 
Under the Sanction of 
THE LORD BISHOP OF WORCESTER. 
COMPILED BY 


THE REV R. BROWN. 


8T. MARY HALL, OXFORD; CURATE OF EVESHAM, WORCESTERSHIRE, 


AMONG THE COMPOSERS ARE 
The Rev. Sir Frederick A. Gore Ouseley, Bart, M.A., Mus. Doc.. 
Precentor of Hereford, and Professor of Music in the University 
of Oxford, &., &c., &e. 
The Lord Bishop of Dunedin. 
The Rev. J. B. Dykes, M.A., Mus. Doc., late Precentor of Durham. 
The Rev. R. Haking, Vicar of Rodbourne, Swindon. 
The Rev. Walter Leigh, M A., Oxon. 
The Rev. T. R. Matthews, B A., Curate of North Coates. 
The Rev. J. S. Sidebotham, M.A., New Coll., Oxford. 
The Rev. John Hampton, M.A., St. Michael's College. Tenbury. 
John Stainer, Esq., M.A., Mus. Doc., Organist to the University of 
Oxford, and of Magd. Coll. 
J. Turle. Esq., Organist of Westminster Abbey. 
Joseph Barnby, Esq., Organist of St. Andrew's, Wells-st., London. 
J, Baptiste Calkin, Esq. 
J, Hamilton Clarke, Esq., Mus. Bac., Organist of Queen's College. 
Oxford. 
C.G. Verrinder, Esq., Mus. Bac., Oxon, Organist of St. Giles’s-in 
the-fields, and Secretary to the Musical Society of London. 
Humphrey E. Owen, Esq., Mus. Bac., Oxon. 
AR. Reinagle, Esq., Oxford. 
J. Taylor, Esq., Organist of New Coll., Oxford. 
T. Gambier Parry, Esq.. Highnam Court. 
C. Hubert H. Parry, Esq., Mus. Bac., Oxon. 
J, Hervey, Esq., Trinity College. Cambridge. 
Samuel Gee, Esq., R.A.M., Precentor and Organist of Chris! 
Church, Clapham. 
T. M. Grizzelle, Esq., Organist of St. John's College, Oxford. 
W. A, Barrett, Exq., Magd. Coll , and St. Mary Hall, Oxford. 
W. K. Wheatley, Esq., Organist of All Saints’, Evesham, 
The Rev. R. Brown, St. Mary Hall, Oxford, Curate of Evesham. 
Quarto post size, printed on toned paper and bound in cloth, gilt 
lettered, price 3s. 6d. Also printed on extra large, thick, toned 
paper. in paper cover, price 8s. Ditto, bound in cloth, 10s. 6d. 
N.B. Small Edition of the words only for the supply of congre 
gations, schools, &c., &e., neatly bound in cloth, price 6d. Orders 
of not less than fifty supplied at fivepence. 
London: NOVELLO & CO., 69 Dean Street, Soho, and 35 Poultry. 
Oxford: W. R. BOWDEN, Printer and Publisher, Holywell. 
Evesham: W. & H. SMITH, 





" New Edition, enlarged, price 7s 
. , . 1 1 , 
pears CHURCH of ENGLAND PSALMODY. 
Comprises 361 Tunes, 289 Chants, &c., in all 662 compositions. 
many of which are from scarce sources and have not been elsewhere 
correctly reprinted, London: W. Macintosh, Paternoster-row. 





HE CONGREGATIONAL CHURCH SER- 

VICE BOOK: comprising 30 Psalms and the 7e Leum, pointed 
for Chanting ; 25 Chants; Sanctus; the Litany noted; Command 
ments and 4 Musical Responses to same; 8 General Responses 
6 Anthems, and 104 Hymn Tunes. Compiled by J. A. Beaumont 
Organist and Choirmaster of Edgbaston Congregational Church 
Birmingham. Price 8s. cloth. 8. B. Howell, 52, New-street, Bir 
mingham ; Simpkin and Marshall, London. A superior edition, 0: 
large paper, price 58., and an edition of the words only, price 6¢ 
cloth, 4d. in paper cover, are now ready 





Fifth Edition. 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book ; also Chants, Responses 
and Doxologies, Compiled by Joun Dosson, and for the most part 
revised and re-arranged by Henry Jonn GauntLert, Mus. Doc 
don: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
aot Male cloth, 38. 6d.; cloth lettered, 4s.; cloth extra, gilt 





Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 8s. Also, 
PSALMS AND CHANTS. Arranged by 8. Surru, Esq. 
ORIGINAL EDITIONS. 
32mo. (for Sunday Schools). No. 1, 6d.—No. 2, 9d.—No. 3, 1s. 

16mo. (Vocal Score). No. 4, 1s. 3d.—No. 5, 1s. 6d.—No. 6, 2s. 
With additional music to match Organ Score. 
32mo. (28 pages) No. 7, 9d.—No. 8, 1s.—No. 9, ls. 3d. 
16mo. (44 pages) No. 10, 1s. 6d.—No. 11, 28.— No. 12, 2s. 6d. 
A selection from above—13 Psalms, &c., including Te Deum 
(16 pages, 32mo.), at 2d. each. 
NEW EDITIONS. 

Organ Score, with words, Foolscap 4to, cloth boards 3s. Od. 
Single Vocal Parts, 32mo. Super Royal, \ «- Ls. 6d. 
To which is added the Je Deum, Jubilate, and a few Short Anthems 
THE BRADFORD TONE BOOK, with PSALMS and CHANTS, 
in One Volume. 


Organ Score, cloth boards ow ese ow wee 
0. roan, gilt edges ‘ «» 108, 6d. 
Single Vocal Parts, cloth boards each 2s. 6d. 


*,* The asual allowance to Congregations. 

London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Sol-fa Agency. Bradford: John Burton. And, by order, of 
all Book-sellers and Music-sellers. 














A Specimen Copy, post free, for Stamps to the value. 
HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants. intended as a panion to all Hyma 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. About 10,000 copies were sold within a few months 
of publication. 





No.1. Limp cloth, turnedin ... .. ase 98, 6. 
» 2. Cloth boards, red edges, gilt lettered.,, 8s. 6d. 
TONIC SOL-FA BDITION. 

» 8 Limpcloth,turnedin .. . 2s. Od. 


" 4. Cloth boards, red edges, gilt lettered... 28. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms % application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and music sellers, 
FOR CONCERT PURPOSES. 
HE OVERTURE to L'ETOILE DU NORD, 
arranged from the full score, for the Organ, with Pedal 
Obbligato, by A. L. Peace, Organist of Trinity Church, Glasgow. 
Price 4s. 
London: Cramer and Co. (Limited), 201, Regent-street. 
THE OVERTURE to GUGLIELMO TELL. Price 6s. 
London: R. Cocks and Co., New Burlington-street. 


\ OZART’S MASSES for Pianoforte Solo. 
Arranged by Vincent NovELLO. No. 1, in C, 2s. 6d.; No. 2, 

in C, 38.; No. 7, in B flat, 3s.; No. 12, in G, 68. The Requiem, 
arranged by J. Pittman, 4s. Each movement may be had separately, 

London: Novello, Ewer and Co. 

OLLECTION of Original SINGLE CHANTS. 

J) Partl (65 Chants). Post free. One copy 8d., four, 28. 6d., 
ten, 5s. Part 11 (70 Chants) Post free. One copy, 1s. 1d. ; four, 
4s.; ten, 8s.6d. (Ready in a few days.) Compiled by J. C. 
Lambert, R.A. Mus., Lianvaes, Brecon, (late Ardsley, Barnsley). 


HARCOURT.—Chamber Music, arranged for 
e the Organ. Price 2s. 6d. Contents:—No, 1, Andante from 
op. 56 (Reissiger). 2. Andante, from the Tenth Trio (Reissiger). 
3. Andante, from op. 33 (Haydn). 4. Larghetto, from a trio (Mo- 
zart). 5. Song, ‘Guardian Angels” (Handel). 6. Adagio froma 
quartett, op. 77 (Haydn). 7. Andantino Siciliano (Fesca). 
London: Novello, Ewer and Co. 


LEMMENS.—Four Organ Pieces, in the Free 

e Style. Dedicated to W. T. Best. Whole cloth, price 10s. 6d. 

or singly:—1. Allegretto, in B flat, 2s. 2. Christmas Offertorium, 

2s. 6d. 3. Fantasia, in A minor, 2s. 4. Grand Fantasia, in E minor, 
3s. 6d. 











London: Novello, Ewer and Co. 


IR FRED. OUSELEY.—The March from the 

Oratorio, ‘‘ The Martyrdom of St. Polycarp ;” arranged for the 

Organ, from the full score, by Langdon Culborne, Mus. Bac., Can- 
tab., 1s. London: Novello, Ewer and Co. 


) OBERT HAINWORTH.—A Sonata for the Or- 
gan. Price 2s. 6d. To this sonata an extra prize was 


awarded by the College of Organists in 1865. 
London: Novello, Ewer and Co. 
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eventh Edition. 
OULE'S COLLECLION OF 415 CHANTS, 57 
RESPONSES, &c. Price, 5s.; sep. vocal parts, 1s. 9d. each. 


HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. St. J. B. 
JOULE. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Sixth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., aia 1s., in cloth, 1s. 6d. 
‘ourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in — elegant, price 7s. 6d. 
econd Edition. 
‘ee ORDER FOR R THE HOLY COMMUNION, 


Harmonized on a Monotone in a very simple manner for Paro- 
By B. St. J. B. Jounz, Esq. 














chial use. Price 3d. Novello, Ewer 


and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Mong, Mus. Doc., Oxon. In paper, 1s.; cloth, 
2s. London: Novello, Ewer and Co. Oxford: Parker. 


Third Edition. 
HE ANGLICAN CHANT- -BOOK, edited by E. 
G. Mong, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. 
London: Novello, Ewer and Co. 
R. MONK’S UNISON SERVICE in A, for 
Voices and Organ. Te Deum and Jubilate. Octavo, 44d.; 
folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. 
Octavo, 4$d.; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo, 
8d. ; folio, 1s. The Service complete. Octavo, 1s.; or folio, 38. 6d. 
London: Novello, Ewer and Co. 
USELEY 


AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, 1s. ; small 4to. 6s.; large 4to., £1 1s.; each voice part, sepa- 
rately, 2s. 6d. Canticles, score, small quarto, $d.; separate parts, 
3d.; words only, 24mo. 14d. 
Novello, Ewer and Co., and Parker and Son. 


ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Pzack IT 18 I; THE DAY IS PASSED AND 
OVER; Tur DAY OF RESURRECTION.—S. MARK’S Cuant Boox (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the work, price 38. 6d.; and Part 
at, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two “Tex Devums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate, price 14d. Four-part 
Cadences for the Holy Communion, 64. 
London: Novello, Ewer and Co. 


Price 2s.; to Subscribers, ls. &d. 
HE PSALTER, arranged for Gregorian Chanting 
according tv Mechlin Rules; with Table of Tones. By 
J. W. D. and 8. N. 
Novello, Ewer and Co., 87, Regent-street, 69, Dean-street, Soho, 
and 35, Poultry. 
Subscribers are specially requested to send their names to the 
Publishers without delay. Specimens sent by post on receipt of an 
eny elope addressed and stamped. 


HE OFFICE of the HOLY COMMUNION, 
as sung at 8. Patrick's Cathedral, and 8. Columba’s College, 
Dublin, set to Music for voices in unison, by FrepeRIcK CaM- 
BRIDGE, Organist of 8. Mary’s Church, Leicester, and formerly 
Organist of 8. Columba’s College, Dublin. Reduced price 9d. 
London : Novello, Ewer and Co. 


BAPTISTE CALKIN’S EASY MORNING 
e COMMUNION and EVENING SERVICE in D, set to Music 
for the especial use of Parish Choirs. Price 1s., or singly :—Te 
Deum and Jubilate, 44d. ; Sanctus, Kyrie, Nicene Creed, and Gloria 
in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 
London: Novello and Co. 
N EASY MORNING AND EVENING 
SERVICE for Parish Choirs with Kyrie, and simplified 






































R. JOHN B. DYKES.—Short Morning Com. 
munion and Evening Service, in F, for Parish Choirs, 8yo,, 
price 1s.. or singly, Te Deum, 34., Benedictus, 2d., Kyrie (No. | 
and 2), Gloria tibi Domine, Gredo, Sursum Corda, Sanctus, and 
Gloria in excelsis, 4}d., Magnificat and Nunc dimittis, 3d. 
London: Novello, Ewer and Co. 


Second Editio 
HE MORNING SERVICE, TE DEUM and 
BENEDICTUS, set to Music in tho Simple Chant form by 
ALFRED H. LirTLeton. 8vo., price 
London: Novello, Ewer and Co. 


HE EVENING SERVICE, MAGNIFICAT and 
NUNC DIMITTIS, set to Music in the Simple Chant Form 

by ALFRED H. LitTLETon. 8vo., price 8d. 

London: Novello, Ewer and Co. 


Just published, 


E DEUM LAUDAMUS. Set to Music in the 


“i key of D, by Orro Booru. Price 2s. 
London: Novello, Ewer and Co. 


E DEUM (Unison). An Easy Setting. By 
W. F. Trimet, Organist and Choirmaster, Clifton Collagh 
8vo., 3d. 














London: Novello, Ewer and Co. 


USELEY.—A CHANT SERVICE FOR THE 
TE DEUM, arranged by the Rev. Sir F. A. G. Ovszuzy, 
Bart., M.A., Mus. Doc. Octavo, price 3d. 
_ London: ‘Novello & Co., 69, Dean-street, Soho, and 35, Poultry. 


YOYT ON SMITH’S CHANT SERVICE in 
E flat. Octavo size. Te Deum, Benedictus, Sanctus, and Kyrie, 
3d. Magnificat and Nunc dimittis, 3d. The same Te Deum, printed 


in F, 3d. London: Novello and Co. 


DWARD HERBERTS CHANT TE DEUM, 
inD. Price 3d. And BENEDICTUS. Octavo, price 3d. 
London: Novello and Co. 


R. W. SPARK’S MAGNIFICAT and er 
DIMITTIS, in D, for Voices in Unison and Organ. Octavo, 34 
London: Novello and Co. 


MORNING and EVENING SERVICE in F; 
consisting of the Te Deum, Jubilate, Sanctus, Gloria Deo, 


Kyrie (Nos. 1 and 2), Magnificat. and Nunc dimittis. Composed by 
HE nrY BAKER. Folio size, 8s. London: Novello and Co. 


ss S NICENE CREED, in 

















R. JOHN STAINER’S 

an Easy Form for Four Voices, or for Voices in Unison, with 
Organ Accompaniment. Folio size, 6d. Small Vocal Score, with- 
out Accompaniment, 14d. London: Novello and Co. 


COMMUNION SERVICE; consisting of Introit, 
_ Kyrie, Gloria, Gratias, Offertory Sentences, and Amens. 
By Cuas. GARDNER. Price 6d. 
London: Novello and Co. 
GF, 


A. MACFARREN’S UNISON SERVICE for 
Price 3d.; 


PARISH CHOIRS. Price 1s., or singly:—Te Deum. 
Jubilate, 13d.; Kyrie, Nicene Creed, Sanctus, and 
Gloria in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 
London: Novello and Co. 


JOLY COMMUNION.—The whole of the Musi- 
cal Portions of Holy Communion set in very simple four-part 
Harmony, completing the original design of the Cadences for the 
loria in excelsis, set for use in 8. Mark’s College Chapel, Chelsea. 
Price 6d. London: Novello and Co. 
FOR CHORAL FESTIVALS. 
HE PRECES AND RESPONSES, with the 
LITANY, composed eA Tatus. Arranged for Four Voices 
by Josern Barnsy. Price 4d. 
THE FERIAL RESPONSES, with the LITANY, as used at the 
Church of 8. Andrew, Wells-street. Edited by J. BARNBy. Price 44. 
THE SIMPLEST FORM OF INTONED SERVICE.—THE 
PRECES AND RESPONSES, with the LITANY, set in Monotone, 
with Organ Accompaniment, specially adapted for Parish Choirs, 
by JoszpH Barnry. Price 4d. London: Novello, Ewer and Co. 


| Syed FOR EASTER DAY.—“ Jesus Christ is 




















Litany. Composed and arranged by the Rev. F. R. Bryans. Price isen to-day, Alleluia!” For Chorus and Organ. By W.T. 

One hilling. Published also y? = Tonic Sol-fa Notation. Brsr. hy OP ie 4d. London : Novello and Co. i 
FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- Just published, 8vo., price 3¢ , 

ciple applied to the Standard Notation. Price One Shilling. HE PROCESSIONAL HYMN, “« Brightly 


Novello, Ewer and Co. 





gleams our banner,” and ‘O Paradise!” Set to Music by 


JosEPH BARNEY. 


London: Novello, Ewer and Co. 


| YMN FOR THE EVENING.—* Abide with 


me; fast falls the eventide.” For Chorus and Organ. By 





EV. RK. HAKING’S ANTHEMS 
for Various Seasons. Price Threepence each. 

ADVENT. Easter. 

CHRISTMAS. Wuir Sunpay,. 

Lent. TRINITY. 


W. T. Bust. Octavo, price 8d. London: Novello, Ewer and Co. 































































































seriptic 
G] 
7 


willing 
publist 


H 








| 


Com. 
8 Sv, | 
@ (No.1 | 
‘tus, and 





Mand 


form by 





\T and 


nt Form 


—-.. 


in the 




















THE MUSICAL TIMES,.— 





Avavst 1, 1867. 





Pianos, Harmoniums, €c., 
Wholesale and Retail. 
METZLER and CO., 37, Great Marlborough-street, London, W 


ETZLER and Co.’s Foreign Model Pianoforte. 
Trichord, Iron Bar, 7 Octaves, and the best Check action 

with plain or waved mouldings, in Rosewood, 40 guineas. 
IntWalnut, with shaped fall, 42 guineas. These instruments can 
be warranted as the most durable that are made, and possess a 
solidity and roundness of tone not to be equalled, together with a 
delicate but firm touch which is not impaired by wear. Drawings 
on application. Metzler, 37, Great Marlborough-street, London, W. 


ETZLER and Co’s. New Model English Piano- 
forte, in very handsome Rosewood or Walnut Case, with 
elegant fret. 7 Octaves. Price 36 guineas. The tone and touch of 
these instruments give the greatest satisfaction, and their durabi- 
lity can be guaranteed. A photograph will be sent on application. 
Metzler and Co., 37, Great Marlborough-street, London, W. 


ETZLER and Co.’s Pianinos. Manufactured 
expressly for them by BORD of Paris. Durable, superior 
toneand touch, and elegant appearance. In solid Walnut Case, 
22 guineas. In Rosewood or Walnut, superior finish, 27 guineas. 

Metzler and Co., 37, Great Marlborough-street, W. 
LEXANDRE HARMONIUMS. 

Gold Medal. Paris Exhibition. 
Wholesale Importers, 
Metzler and Co., 37, Great Marlborough-street, W. 
Illustrated Lists on application. 
LEXANDRE’S CHEAP MODEL 
HARMONIUMS. 
5 gs. 
6 gs. 


Four Octaves, Oak Case 

Five Octaves, Oak Case, Two Pedals 

Metzler and Co., 37, Great Marlborough-street, W. 
LEXANDREE alate hasan 




















One Stop, Oak Case 10 gs. 
Mahogany Case 12 gs. 
Three Stops, Oak Case 13 gs. 


$s Rosewood or Walnut Case... 1 

Ten Stops, Oak Case ee 256 gs. 
Rosewood, or Walnut Case... 

Metzler and Co., 37, Great Marlborough- street, W. 


LEXANDRE’S EXHIBITION MODEL, for 
the Church. 
Thirteen Stops, Oak Case - «. 380 g8. 
Ditto, Rosewood or Walnut Case 33 gs. 
Metzler and Co., 37, Great Marlborough- “street, Ww. 


Commencement of a New Volume. 

HE CHOIR: a Fortnightly Journal of Sacred 
and Secular Music. Price 3d. Each Number contains four 
pages of good music, Anthems, Services, Part-songs, &c. The 
CHOIR affords a good medium for correspondence on all Church 
musical matters. Subscriptions half-yearly, 4s. 4d, or yearly, 
83. 8d. including postage. The Numbers for July 13, (new volume) 
and July 27, will be forw: arded by the publishers on receipt of sub- 

scriptions. Metzler and Co., 37, Great Marlborough-street, W. 








ERUSALEM THE GOLDEN. Music by J. 
TrutEaRD. With illustrated gam by Walter Severn. 
Price 1s. 3d. nett. Cheap edition, 6d. 

“A tune of much more artistic character than that of disastrous 
lustre, the one selected in the dark by our contemporary, the 
Musical Standard.” —Orchestra, April 29, 1865. 

Novello, Ewer and Co., and all Musicsellers. 


HE PEOPLE’S CHANT BOOK.  KEdited by 
J.TILLEARD. Price8d. TWELVE NEW CHANTS. Com- 
posed by J. TILLEARD. Price ls. Novello, Ewer and Co. 
LITTLE CHILD'S HYMN TO OUR 
SAVIOUR. Words by FrancisT. Patcrave. Set to Music for 
a Child's Voice by JAMes TILLEARD, With an easy Pianoforte 
Accompaniment. Price ls. nett. 
R. Cocks and Co., New Burlington-street, W. 
EW CHORAL mani by Mr. T er et 


Star of Morn and Even 











Christus Consolator on 2a. 
Lord God of morning and of night ose «so Se 
O Light of Life, O Saviour dear , as 
Through the day Thy Love has spared us oe 
Lo! He comes with clouds descending oo 2 
Sun of my soul, thou Saviour dear oe ee 2d, 
The City of God ... eve a «- & 
Great is the Lord our God... 2d. 


“+O Light of Life’ is remarkable for a bold transition into the 
subdominant; of the rest, except ‘Christus Consolator,’ nothing 
need be said but that they are one and all poetical and original, 
while of the last-named, * Christus Consolator,’ we do not hesitate 
to say that nothing more beautiful of its kind has come before us.” 
—The Church Choirmaster and Organist, May 1, 1867. 

“These Choral Hymns are sufliciently sacred, though by no 
means of an austere kind. They are elegantly set, and must please 
all who are susceptible of the influence of music, while they cer- 
tainly prove the composer's taste and knowledge to be of a superior 
order.” —Choir and Musical Record, June 1, 1867. 

London: Novello, Ewer and Co. 


“TUBILATE DEO AND KYRIE ELEESON, in F. 
By J. TILLEARD. 5d. 
“There is a great desire on the part of the composer of this 
‘ Jubilate’ to write well, and at the same time appropriately. The 
work before us is worthy of commendation for the admirable way 
in which the words are set, and the religious feeling which runs 
through it. Some of the modulations, too, are novel, and at the 
same time in keeping with the character of the composition. Asan 
easy ‘ Jubilate’ for parish use we strongly recommend it."—Choir 
and Musical Kecord, June 1, 1867. 
London: Novello, Ewer and Co, 

| RIOTIC PART-SONGS. Arranged and 

adapted by J. TILLEaARD. A new and enlarged edition. 
Price 1s. Suitable for general use, and including Part-songs speci- 
ally adapted for Volunteers, on the march and in camp. 


London: Novello, Ewer and Co. 
| gee OF THE MEN OF HARLECH, 
1 From the Patriotic Part-Songs, seeabove. For Mixed Voices, 
l}d. per copy ; for Men's Voices, 1}d. per copy. THE BRITON’S 
ADDRESS TO THE NAVY (5.4.7.8) Price 3d, 

London: Novello, Ewer and Co. 














GENTS WANTED for the CHOIR, in every 

Town in the United Kingdom. Booksellers and News Agents 

willing to act as above are requested to communicate with the 
publishers. Metzler and Co., 37, Great Marlborough-street, W. 


HE CHOIR. Published alternate Saturdays. 
Letters and advertisements must be forwarded not later than 
the Wednesday before the day of publication. 
B.—Advertisers will find THE CHOIR one of the best me- 
diums, the circulation extending to all parts of the world. 
Metzler and Co., 37, Great Marlborough street, W. 
COMMUNION HYMN. 
0! THE ANGELS’ FOOD. Choral Hymn for 
the Holy Communion, the music from Gounod's Messe Solennelle 
Arranged by R. Repueap. With full Organ Accompaniment and 
simplified ditto. Price Sixpence, post free Seven stamps. 
__Metzle ia and Co., 37, Great Marlboroug rh- street, London, Ww. 

















Parts I. to XXIV. Now Ready. 
TRIOS for Pianoforte, Violin, and 
Violoncello. A Superior Edition now publishing in parts, 
price One Shilling each. Will be completed in about 30 parts 
Any part will be sent free by post on receipt of 14 postage 
stamps. 
Metzler and Co., 


EDHEAD’S PSALTER, from the “ Book or 
Common Prayer, with Ritvat Sone.” This work is meeting 
with general adoption. Price 3s., cloth, red edges. Specimen 
Ou sent post free on receipt of "38 stamps.—THE BOOK OF 
COMMON PRAYER, complete, price 12s. 6d.-THE ACCOM- 
PANYING HARMONIE S, in Two Books, each 5s. 
METZLER and CO., 37, Great Marlborough-street, London W 


AYDN’S 


87, Great Marlborough-street, London, W. 











FOR CHORAL SOCIETIES AND SINGING CLASSES. 
OLLECTION of SECULAR MUSIC for the 
USE of SCHOOLS. Edited by J. Trtuearp. Price 1s, 6d. 
SCHOOL ROUNDS AND SONGS. Price 4d. 
London: Novello, Ewer and Co. 


PILGRIMS HOME. A Hymn for Four 

Voices. Composed by E. H. Trorne, the Words by the Rev 
Cuartes Mackir, M.A., rector of Quarley, Hants. Folio size, 
2s. 6d., vocal parts, 1s. 

“The talented Organist of Chichester Cathedral has written a 
charming hymn, or rather, we should call it anthem, to some equally 
excellent poetry. It is in the key of D flat, the stanzas set to 
varied music. The principal melody is solemn, and the harmonies 
and modulations in the right school."—7he Choir, 3rd November. 

Also, Written and Composed by the same Authors, 

“THE MORN OF THE NATIVITY.” A Sacred Song, 

London: Novello, Ewer and Co. 
R 





ME 


Price 33. 





EV. R. HAKING’S PART-SONGS. 
For s.A.7.B., and for Tenor and Bass Voices, 3d. each. 
Song of the old Bell. 
The Violet. 
The Wind’s Errand. 
The Christmas Holly. 
A Knight with his falchion gleaming. 
Song to the wavelets. 
The old Woman's Wooer. 
scond Edition, price 24. 
: wer OLD E LM TREE. Prize Part-Song for 
T.T.B. or 8.7.B. By Wat. JONES. 
‘ This, we feel sure, will give great satisfaction to all : 
glee singers,”""—Choir. 
London: Novello, Ewer and Co. 
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REDUCED TO 2% (WET) EACH BOOK. 


Voice parts separately, Sixpence each, net. 


Orphens: 


A COLLECTION 


OF 


Glees, or Vocal Quartetts, 


BY THE MOST EMINENT GERMAN COMPOSERS, 
WITH ENGLISH WORDS. 





The First 36 Books may be had, handsomely bound, in 15 Vols. and 3 Cases, price £6 0 0 


Tuis Work has been long known and appreciated as the only Collection of German Part-Songs in England, 


ci 





Those marked with an Asterisk are for mixed voices, the others for male voices. 


First Series, 


BOOK I. 
1 Bright sword of liberty v. Weber 
2 Youthful flower «. Blum 
3 Silent Night v. Weber 
4 O’er moorand mountain Spohr 
5 Come, boys «. Marschner 
6 Merry and free «. H. Werner 
BOOK II. 
7 The Sabbath Call «. Kreutzer 
8 Evening De Call 
9 Piano, Piano... .. vV. Seyfried 
10 Banish, oh! maiden ... Lorenz 
11 Liitzow's wild hunt... v. Weber 
12 Soldier's song « Werner 
BOOK III. 
13 Hark! above us .. Kreutzer 
14 In the twilight oo. Vv. Weber 
15 Lovely night... .. Chwatal 
16 The two roses ... Werner 
17 The toper’s glee .. Lelter 
18 Hunting chorus «. Vv. Weber 
19 Integer vite ... Flemming 
BOOK IV. 
20 The three huntsmen ... C. Kreutzer 
21 Parting F. Otto 
22 O! sanctissima a do. 
23 He who trusts .. Ejisenhofer 
24 Maying Miiller 
25 Absence F. Schneider 
BOOK V. 
26 On fragrant myrtles .,. Miiller 


27 Oh! crue! maid +» Kalliwoda 
28 Twine, ye roses -. Pohlentz 
29 The Sun is gone .. Bergt 

20 Deh con me ... v. Seyfried 
81 Dear maid Call 

32 The sacrifice .,, .. Fuss 


BOOK VI. 
33 I tell thee, boy 
34 Soldiers’ chorus 
35 The ladies... ooo 
36 Mariners’ song 
37 To song 
38 King Joy 
39*Luci serene 


BOOK VII. 

40*The Vesper Hymn 
41 The Miners’ Song 
42*Infelice r 
43 Wave high your hats... 
44*The swallows 
45 Harold Harfager 
46 Dr. St. Paul ... 
47 Oft when night has rest 

bestowed ... 


BOOK VIII. 
48 Thetwelve ... oie 
49 Libera me, Domine! 
50 The Chapel ... ove 


51 Under every tree-top ... 


52 The Rifleman... 
53 Pleasing pain on 
54 Thro’ woods and fields 
55*Ah! tell me not 

BOOK IX. 
56 The Cuckoo ... e 
57 Life's deceits ... ove 


58 Huntsman’s joy 
59 Maiden, listen 
60 Beauteous clouds 
61 Parting 


BOOK X. 
62*The first day of spring 
63 War song 
64 Serenade 
65 Bacchanalian . 
66 The Mariner's Return... 
67 Huntsman's Song 
68 Spring time ... 

69* Hope and faith 





Grassini 
Werner 
Reichardt 
M. Haydn 
v. Weber 
Werner 

v. Seyfried 


Beethoven 
Annacker 
Naumann 
Baur 
Pohlentz 
H. Werner 
Zelter 


De Call 


G. W. Fink 
Kalliwoda 
Kreutzer 
Kuhlau 

F. Otto 

De Call 
Kreutzer 
Mendelssohn 


L. Spohr 
Steinacker 
C. Kreutzer 
C.F. Adam 
Pr, Werner 
Fr, Otto 


Mendelssohn 
H, Werner 
Eisenhofer 
Pohlentz 
Hoesler 
Pohlentz 
Kreutzer 

v. Weber 








BOOK XI. 
70*The Equinox .., ove 
71 Hilarity 
72 The Recompense eee 


73 The Request ... 
74 The Wood Nymph 


BOOK XII, 
75*Hark, hark! the lark ... 


76*Lord, have mercy 
77 Hope and fear 

78 Boat Song 

79 The dying child 
80 Soldier's love... es 
81 The Complaint eve 
82 Gondolicr’s Serenade .., 


Moderate as the price has hitherto been, however, the new Proprietors have resolved to place these admired 
Compositions still further within the reach of all who love Choral Part-Music; and it will in future be issued, 
therefore, at 2s. instead of 3s. 6d. a Book. A separate Part for each voice, and a condensed Pianoforte Score of 
each Composition, is contained in every Book ; and the Work will be continued with renewed attention and energy, 


Kreutzer 
Dehn 
Mendelssohn 
Bertelsmann 
Sutor 


F. Kiicken 


+» Mendelssohn 


F. Otto 
F, Schubert 
J. J. Viotta 
F. Kiicken 
F. Otto 
F. Schubert 





Second Sorics. 


BOOK XIII. 


1*The Woods 
2*8pring is come 


3* Departure Po 
4*The nightingale tee 
5*The vale of rest oe 


6*Hunting song... 


BOOK XIV. 


7 Turkish drinking song... 
8 The hunter's farewell ... 


9 Summer song... ove 
10 The voyage ... ove 
1] Love and wine eee 


12 Spring's journey 


BOOK XV, 
13*On the sea, 
14*In the woods .., 
15 Hie thee, shallop aid 
16 Warsong... ove 


17 The miller’s daughter... 





Mendelssohn 
do. 


do. 
do, 
Kiicken, 
do, 


Hiirtel 






























































od 





18 Go, 
19 Let) 
9 The 
21 Not 
92 Shal 
93*May 
24°The 
25 Che 


% The 
27 Fare 
28 Sere! 
29 East 


80 Song 
$1 The | 
52 ‘Tist 
83 Stud 


$4 The | 
35*Love 
36 Whe: 
87 Conv 
88 Even 


59*For t! 
40*The h 
41'The § 
42°The | 
43*°The } 
44*The | 


45 Tell 
gre 
46 When 
lig! 
47 What 
481 thin 
the 
49 Old B 
40 Seren: 


51*Remer 
52*Praige 
53"Spring 
H4"In the 


55" Life's 
(A ¢ 
P 


& The Y. 
57 The RI 
58 O wert 

















































sohn 





oe 
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BOOK XVI. 
18 Go, speed thy flight w+. 
19 Let us be joyful 
90 The trooper’s song 
91 Not a spot on earth 
92 Shalle’er my heart... 
93*May song) es 
24°The morning walk 
25 Che bel contento 


one 


BOOK XVII. 


96 The merry Wayfarer ... 
97 Farewell meeting 

98 Serenade 

99 Eastern drinking song... 


BOOK XVIII 
80 Song of the worthy man 
$1 The Rhine... eee 
§2 'Tisthe song whose spirit 
33 Students’ parting song 


BOOK XIX. 
34 The 31st of May 
35*Love ese ove 


36 Where's the gain ? 
87 Convivial Song 


88 Evening comes ooo 
BOOK XX. 

59*For the New Year 

40*The happy lover eee 


41*The Shepherds’ Song ... 
42°The Wood Minstrels ... 
43*The Victor's Return ... 


44*The Wandering Minstrels 


BOOK XXI. 
45 Tell me on what holy 
grounds. . 


46 When the hues of day- 
light fade ... 

47 What is life?... 

431 think and dream 
thee 

49 Old Bacchus ... 

60 Serenade 


of 


ee on 


BOOK XXII. 
51*Remembrance 
52*Praise of Spring 
$3*Spring Song ... 
44"In the Forest... 


BOOK XXIII. 
55 "Life's bright dream 
(A Cantata for mixed 
Pianoforte.) 


BOOK XXIV. 


% The Young Musicians... Kiicken 


87 The Rhine 
58 O wert thon ... 


CONTENTS OF THE ORPHEUS (Conrtxvep). 


Otto 
Schneider 
Weber 
Winter 

do. 
Mendelssohn 
Gade 
Seyfried 


Mendelssohn 





do. 
do, | 


do, 


Mendelssohn 
do. 


Molique 
Cherubini 
L. De Call 
Molique 
Belcke 


Mendelssohn 
do, 
do, 
do, 
do. 


do, 


Fuss 





Reissiger | 
Blum | 
| 


Sutor 
Ackers 
Busse 


Mendelssohn 
do, 
do, 


do. 
F, Geyer 


voices with 


do. 


do. 

















Third Seri | BOOK XXXIV. 
Cywod Deries. | 42*How can a bird help 
singing ... Abt. 
BOOK XXV. 43*In Spring time do. 
1*Anold Romance, inthree 44*The Rover's joy aude 
movements ; aan 45* Evening Song a a 
2*I would that my sorrow Reissiger 46*The Flower's review ... do. 
3*The Brook do. 
4 Winter Song Dorn BOOK XXXvV. 
47 Laura's Prayer A. Diabelli 
j en Ri 48 The Morning Stroll... H. Esser 
5 Lov are atie J es ‘ 
b Love beareth pationtly ? (both with Pianoforte 
6 The time of song has 
Accompaniments). 
come do. 
7 Good night Kiicken BOOK XXXVI. 
8*The Secret... ... Reissiger 49 O Fatherland... Abt. 
9*It is decreed ... Mendelssohn 50 Merry May (with Tenor 
BOOK XXVII Solo) ‘ns oe Gh 
10*The unknown land ... ) 51 Thuringian Volkslied... do. 
‘ 52 Farewell, thou lovel 
11*In Autumn | Panny Hensel sanacaans y . 
12*Morning’s greetings... } née ew eee sa 
13*The Woodland Valley Mendelssohn 53 Evening(with BassSolo) do. 
14*The Woods are glowing J i 
7 “~~ . 
BOOK XXVIII. Fourth Series. 
15 Love and Courage Spohr 
16 Toast Zéliner BOOK XXXVII. 
17 Serenade Kiicken 1 Hasten to the fight Mozart 
18 Hard Times ... + Diirrner 2 Union Marschner 
3 The Battle-field H. Werner 
BOOK XXIX. , 
19*The deep repose of night Mendelssohn oe aden 
5 On the March... Becker 
20*Autamn Song do. 
21*The Lark's Song do. BOOK XXXVIII. 
22*The Primrose aa do. 6*Thy Goodness spreads... Beethoven 
23*Homage to Spring do. 7°God is my song do. 
8*I love my God do. 
BOOK XXX. 9*Swiftly fades my life ... do. 
24.0 world, thon = art : 
: 10*The Heavens proclaim 
wondrous fair Hiller 
Him one do. 
(Sopr. Solo & Men's Chos.) ‘ 
: : 11*God my help ... Hauptmann 
25 The Image of the Rose.. Reichardt 
: 12*Look up to God ese do. 
(Ten. Soio & Men's Chos.) 
3* Prayer ove do. 
26 Canzonetta, Tears of 
Anguish ... ove do. WAL BOOK XXXIX. 
(Bass Solo & Men's Chos ) mean Volkslied 
15*To the Sunshine do. 
27 Serenade eve Miiller 16*Annie of Tharaw do. 
(Bass Solo & Men's Chos.) 17*A Spring Lament do. 
BOOK XXXI. 1s* Farewell exe me do. 
28*Song of Night Mendelssohn | 19*The Lurley wo do. 
29*An old Love Song do. BOOK XL. 
30*Alone do. | 20 Vineta . . F. Abt. 
31*Greeting a do. ' 21 The Three Chafers H. Trahn 
32*Spring Song ... do. 22 The Northman’s Song... F, Kiicken 
BOOK XXXII. 23 The Dance... «. J. Otto 
ane . 
33 ne . ooo Denediet BOOK XLI. 
34°Faith Franz 24*The Inconstants Schumann 
35*Spring Miiller 25*The Heath Rose do. 
36*On the water... «. Cuvry 26*The Recruit ... as do. 
37*The Waterlily Gade 27*The Highland Lassie... do. 
- BOOK XXXII. BOOK XLII. 
38*Swiss Volkslied Kiicken. 28* Rattlin’ roarin’ Willie... Schumann 
39* Volkslied ine (Swabian) 29*Fellow Passengers do. 
40*Tyrolese Volkslied Kiicken 30*The lovely Adelaide ...  Volkslied 
41*Parewell (Swabian) 31*To the wood we'll go ... do. 
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-CHAPPELL’S CHEAP WORKS. 


For Various Instruments, Price Eighteenpence Each (Post-Free.) 





TUT 


Chappell’s Popular Harmonium Tutor. 
Chappell’s Popular Scraphina-Angelica Tutor. 
Chappell’s Popular Violin Tutor. ” 
Chappell’s Popular Flute Tutor. 

Chappell’s Popular Cornet Tutor. 

Chappell’s Popular English Concertina Tutor. 
Chappell's Popular German Concertina Tutor. 
Chappell’s Popular Guitar Tutor. 


VIO 


Chappell’s Favourites, containing the Guards’ Waltz, &c., by 
Dan Godfrey. 

Chappell’s Favourite Airs in Gounod’s ‘“ Faust.” 

Chappell’s ‘* Don Giovanni.” Easily arranged. 

Chappell’s Airs from “ Un Ballo in Maschera,” 

Chappell’s Airs in the ‘* Amber Witch.” 

Chappell’s Favourite Airs in the ‘‘Queen Topaze,” and in the 
‘Rose of Castile.” 

Chappell’s 100 Sacred Songs, Anthems, Psalms, etc. 

Chappell’s Favourite Airs in *‘Robin Hood.” 

Chappell’s Favourite Airs in ‘“ Lurline” and “ Victorine.” 

Chappell's One Hundred Irish Airs. 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Christy Minstrel Melodies. 


FLUTE. 


Chappell's Favourites, containing the Guards’ Waltz, and others, 
by Dan Godfrey. 

Chappell’s Favourite Airs in Gounod’s * Faust.” 

Chappell’s ‘* Don Giovanni.” Easily arranged. 

Chappell’s Airs from ‘‘ Un Ballo in Maschera.” 

Chappell’s One Hundred Dances (Second Series), 

Chappell’s Airs in the ‘‘ Amber Witch.” 

Chappell’s Favourite Airs in the “‘ Qucen Topaze,” and in the “* Rose 
of Castile.” 

Chappell’s 100 Sacred Songs, Anthems, Psalms, and Hymns. 


CLARIONET. 


| Chappell’s One Hundred Irish Melodies. 


Chappell’s 100 Sacred Songs, An:hems, Psalms, and Hymns. 
Chappell'’s One Hundred Scotch Melodies. 


CORNET-A-PISTON. 


Chappell’s Favourites, containing the Guards’, Mabel, and other 
Waltzes, by Dan Godfrey. 

Chappell’s Favourite Airs in Gounod’s “ Faust.” 

Chappell’s Favourite Airs in ‘‘ The Lily of Killarney.” 

Chappell’s Airs from “ Un Ballo in Maschera.” 

Chzppell’s One Hundred Dances (Second Series). 

Chappell’s Airs in the *‘ Amber Witch.” 


Chappell’s Favourite Airs in the “Queen Topaze,” and in the | 


Rose of Castile.” 


ENGLISH CONCERTINA. 


Chappell’s Selection of Waltzes, Quadrilles, Galops, &«., Godfrey's 
Favourites. 

Chappell’s Fifty Popular Melodies, 

(happell’s Favourite Airs in Gounod's “ Faust.” 

Chappells One Hundred Sacred Songs, Anthems, 
Hymns. 

Chappell’s Favourite Airs in ‘* Robin Hood.” 

Chappell’s Favourite Airs in ‘** Lurline ” and “ Victorine.’ 


GERMAN CONCERTINA. 


Chappell’s Selection of Waltzes, Quadrilles, Galops, &c., Godfrey's 
Favourites. 

Chappell’s One Hundred Popular Airs, Songs and Dance Music, 
contajning the Popular Airs from Gounod’s * Faust.” 

Chappeli’s One Hundred Operatic Melodies, Songs, Dances, Xe. 

Chappell’s Popular Songs. In Two Books, each 1s, 6d. 


GUITAR. 


Chappell’s One Hundred Dances. 
Chappell’s Popular Songs, Guitar Accomp., ‘Two Books, 


Psalms, and 


' 


Care should be taken to Order CHAPPELL’S Cheap Works, as they alone contain 
DAN GODFREY’S, D’'ALBERT'S, and other popular Copyright Works. 


ORS. 


Chappell’s Violoncello Tutor. 
Chappell’s Popular Pianoforte Tutor. 
Chappell’s Popular Clarionet Tutor. 
Chappell's Popular Singing Tutor. 
Chappell’s Popular Harmony Tutor. 
Chappell’s Popular Sax-Horn Tutor. 
Chappell’s Drum and Fife Tutor. 


Lig. 


Chappell's Favourite Airs in 
Traviata.” 
Chappell’s 100 Dances (principally D’Albert’s). 
Second Violin and Bass Part to Ditto, each 1s. 6d. 
Chappell’s One Hundred Dances (Second Series). 
Second Violin and Bass Part to Ditto, each 1s, 6d, 
Chappell’s One Hundred Operatic Airs. 
Chappell's One Hundred Popular Songs. 
Chappell’s One Hundred Hornpipes, Reels, Jigs, ete. 
Chappell’s Eighteen Airs, with Easy Variations. 
Chappell’s Gems of D'Albert, Valses, Galops, Polkas, Quadrilles, 
&c., for Violin and Pianoforte. 
Offenbach’s Popular Opera, ‘ La Belle Héléne.” 
Offenbach’s Popular Opera, ‘‘ Orphée aux Enfers.” 


“Tl Trovatore” and “Ia 





Chappell’s One Hundred Irish Airs. 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Christy Minstrel Melodies. 

Chappell’s Favourite Airs in ** Robin Hood.” 

Chappell's Favourite Airs in ‘‘ Lurline” and “ Victorine.” 

Chappell’s Favourite Airs in “Il Trovatore” and “la 
Traviata.” 

Chappell’s 100 Dances (principally D’Albert's). 

Chappell’s One Hundred Operatic Airs. 

Chappell’s One Hundred Popular Songs. 


Chappell’s One Hundred Christy Minstrel Melodies. 


Chappell’s 100 Sacred Songs, Anthems, Psalms, ete. 
Chappell's Favourite Airs in “ Robin Hood.” 
Chappell’s One Hundred Operatic Airs, 


Chappell’s Favourite Airs in “ Lurline” and “ Victorine,” | 


Chappell’s 100 Dances (principally D'Albert’s). 
Chappell’s One Hundred Irish Airs. 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Christy Minstrel Melodies. 
| Chappell’s Twenty-five Duets for two Cornets. 


Chappell’s One Hundred Operatic Melodies, 
Chappell’s D'’Albert’s Quadrilles (First Series), 
Chappell's “ Waltzes, do. 
Chuappell’s mA Polkas, do, 
Chappell's 100 Dances (principally D'’Alhbert's). 
Chappell’s One Hundred Irish Aira. 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Christy Minstrel Melodies, 


SAX-HORN. 


Chappell's 100 Sacred Songs, Anthems, Psalms, and Hymns, 


HARMONIUM. 
Chappell's Fifty Sacred Melodies (First Series), 
Chappell’s Fifty Sacred Melodies (Second Series). 
Chappell s Fifty Secular Melodies, 





LONDON: CHAPPELL & CO., 50, NEW BOND STREET, W. 





Chappells Monthly Companion, Small Harmonium, Price | 
each number, 
Chappell’s Haydn and Mozart's Masses. 


Chappell’s Handel's Choruses, 


— 


et 
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